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Introduction.

The importance of studying the records of the creative activity of
a people has been recognised long ago. Their value is very great. They
supply to life an individual element, generally called *national”, which,
however, unlike the narrow conception of patriotism, instead of separating
men, unites them in a general love of the beautiful, inspires respect and
impartial regard for the art of various nationalities, which is the result of the
inspiration and work of many generations, from prehistoric times to our
own, and touches all sides of the life of a nation in its personal and social aspects.
This rich material of infinite variety and flexibility, sometimes scarcely
discoverable under the subsequent stratifications with which it gets overlaid
in course of time, presents an exceedingly wide field for the collector and
the student, '

But the study of folk-songs has a special importance. These songs pre-
serve in an expressive musical form tales of old days, whole poems of
love and heroism, pictures of the customs and spiritual life of men who
stood close to nature and were capable of simple and sincere feelings;
they penetrate more deeply into the human soul, than do all other arts.
Free improvisation — a distinctive feature of the musical composition
of tiie peasantry — seems to enlarge its scope still more. :

The epical and social character of the songs, the beauty of their me-
lody, the original arrangement of voices in them and their peculiar rhythm give
the Russian folk-songs a high position among the songs of other nationma-
lities, and their study has not merely national, but umiversal impor-
tance, Some authorities consider them as relics of the oldest civilisation in
the world. More than a hundred years ago, towards the end of the XVIII-th
century, the KEnglish writer Mathew Guthrie*) in his dissertation on
Russian antiquities drew & parallel between the Russian and ancient Greek
instruments and melodies, the similarity not being, in his opinion, due to

*) Mathieu Gathrie Disgertations sur les antiguités de Russie. St. Petersburg, 1795,
I



the Russians having borrowed from the Greeks, but merely proving their
commeon origin from the Fast, from Iran. The material on which Guthrie
based his conclusions, was at the time very poor. In all probability his chief
source of information was the collection of I, Pratch,

A hundred years later, the well known philologist Rudolf Westphal,
who had at his disposal much more authentic information, confirmed the
above opinion in his Paper on Russian folk-songs, read in 1879 in Moscow,
before the Society of Classical Philology and Education. In his opinion,
of all the Aryan tribes that lived in Iran in pre-historic times and after-
wards migrated to Europe, each people developing quite independently, the
Slavs, more particularly the Russians, have better succeeded “in preserv-
ing the old Aryan characteristics, both in their language and in their so-
cial customs; moreover, the Russian people has preserved those character-
istics in such a number and in so pure a state, that in that respect it occu-
pies, in the eyes of science, the first place among the conterporary Aryan
peoples”. ,

Professor Westphal attributes special importance to the nuptial customs
and songs that are still preserved by the people and that recall the
ancient custom of ‘‘bride capture”. But he places other songs very high as
well. ¢“ A strikingly large proportion, — he saysin the same article — of Rus-
sian folk songs, wedding, burial and other songs, contain such rich, in-
exhaustible treasures of true and tender poetry, of thoroughly poetic
philosophy clothed moreover in lofty, poetic form, that literary criticism,
having once placed the Russian folk-song among the subjects to be studied,
will undoubtedly grant it the first rank among the folk-songs of the
world .

Leaving to specialists to appreciate fully the importance of the study of
folk-songs from the philological, historical, ethnographical and archeological
stand-points, I come now to the question which constitutes the main object
of this essay, viz., the importance to national art of collecting folk-songs.

Folk-songs of every country play an important part in the development of
musi¢— choral (both church and lay), operatic and symphonic — to all of which
they supply strikingly rich material, limitless as to time and space, incompar-
able as to the depth of feeling and boldness of imagination, In Russia all
composers turn to one common source — the music of the people. It is the
main element in Glinka, creator of the Russian national opera, and in his
successors: Dargomijsky, Borodin, Rimsky-Korsakoff, and more par-
ticularly, Moussorgsky. Its influence is more or less felt in other compo-
sers — Verstovsky, Seroff, Blaramberg. Even Tshaikovsky is full
of the echoes of popular melodies, although, according to his own confes-
sion, he was little acquainted with folk-songs. Some works of our young
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composers also follow in that direction. The people’s or peasant music has
formed the basis of the Russian Musical School, it has brought into it its
wonderful melody, its originality, has breathed into it the poesy of hoar
antiquity, the fresh breath of fields and forests, the directnes of simple, sincere
feeling. The reflection of the collective life of the people, the participation of
the masses in the individual creation, constitutes the chief strength of con-
temporary Russian music.

It is the duty of collectors to preserve the productions of the genius of
the people from the implacable hand of time, to save the folk-song from de-
struction, or from falsification.

The task of the collector is a hard one.

The many millions of our people sing at every moment of their lives,
The peasant baby slumbers to the song of its mother crooning a mournful
lullaby; asachild he sings at play, as songs enter into nearly all children’s
games; the early years of a boy, and still more of a girl, are full of songs,
and as the young people begin to participate more in the family and social
life, the field of the song becomes also wider, taking in more and more sides
of life. These songs are heard at work on week days, and still oftener dur-
ing holidays, when in the remotest corners of Russia there rise up from olden
times wonderful songs with hints of pagan customs and beliefs connecting
our days with remote antiquity. Innumerable wedding songs represent
with wonderful power the break in the life of a peasant girl when she says
good-bye to her “girlish beauty’, to her “freedom free”. The grief of the
young soul is depicted in a remarkably poetical form by long and varied la-
mentations (pritchety) flowing in inexhaustible improvisation from the lips of
the woman *weeper’’, who of her moments of inspiration, says: ¢ Where it
all comes from is a wonder to mc myself”’. A talented weeper has lamenta-
tions ready for all events of life, and the funeral lamentations in force and
depth and beauty of expression are not inferior to the wedding lamentations.

If we pass in imaginative review the whole mass of songs — those
relating to customs, ceremonies, legends, historical events, soldier’s life, re-
cruiting, dances (both ordinary and the so-called “‘chorovods’), humorous
— we shall find that they are infinite in number, Moreover of the majority of
the songs there are numerous versions or variations in different provinces,
districts and villages.

Besides the variations of the songs according folocalily, there are also
variations according fo the ““podgoloski’’—*) secondary parts — and as a pea-

#) T retain the usual term «podgolosky» to denote the various parts of a choral song,
although peasants often nse the word “podgolosck” only in connection with the highest voice,
which ugually brings in adornments of the principal melody. Still the expression to sing “on pod-

golosky” is also heard amongst peasants,
ix



sant singer who is a real improviser, never sings a song twice alike, both
the main melody and the secondary parts are slightly changed at each re-
petition of the song, new variations thus being produced.

Such is the material — infinite in its quantity, elusive owing to its
changeability, -— with which the collector of songs has to deal even now,
when it is considered that the folk - seng is “dying out”’, How much more
difficult it must have been in olden times when the number of songs was pro-
bably much greater, and the ways and means for recording them much in-
ferior to those we have at present.

It is not surprising, that the greater part of the material hitherto
collected, by no means meets the requirements of science, art and life.
Philologists are only interested in the text of the songs — the result is a
number of volumes of songs without melodies, which undermines the cor-
rectness of rhythm and leads to conclusions which may be compared to a
building erected on sand. Musicians require ‘‘melodies” — collections of
songs are published with a short indication of the melody, and in the majo-
rity of cases thc whole of the text is not fully given and frequently only a
fragment isrecorded, which does not give the subject of the whole song. From
a musical standpoint our published folk-songs do not contain the elements of
vitality, necessary for the song to penetrate into the life of all classes of so-
ciety and to become popular in the wider meaning of the word. The songs
are either too monotonous and pale, or the talent of the composer is more
apparent in them than the spirit of the people. The result, in spite of some
remarkable works in the domain of our folk-lore, is that very few of them
are free from one serious drawback — inaccuracy of record. Not only the
melody is noted down merely approximately, most collections giving wot the
whole song but only its scheme, but even the text is inaccurate, as scarcely
any of the collectors — who were not musicians — wrote down the text
of a song from the singing, but mostly from the ‘““telling” of it*).

*) To prove how dangerous ig this method, I will tell here a case from actual expe-
rience. Once, wighing to check what was written down during the singing, I asked the old man
who was leading the singing, to “tell” the song once more. He began, I followed by my note-
book, But when it came to the word “bridle”, the old man got entirely away and began enume-
rating and explaining all the parts of a peasaunt’s barness, doing this in a kind of blank verse
in the style of the seng. “How is that, father, — I exelaimed, — this was not in the song. Why,
you sang one thing, and now you are telling another”. “Wait, wait, let me tell you everything
properly. You are only a woman, how can you kuow all about the harness”, replied the
old man,

As a very characteristic example of this kind may be citcd two versions of the legend
“Ilia. Mourometz”': one by Rybnikoff, who wrote it down from the telling, the other by Hilfer-
ding, who wrote it down from the singing. Even a short extract will be a good illustration of
the greater beauty and picturesqueness of the version written “from the singing”, and the pale-
ness and feebleness of the song written down “as told”,
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In the memory of the singer, the melody is so intimately connected
with the text, that he gets quite lost when asked not to sing, but to ‘“tell”,
the song, If attempt is made to help him, then it leads to a dispute, and he
gets hopelessly mixed and mixes up the song.

To a peasant singer the text does not exist without the melody, nor
the melody without the words, This rule should be sacred to the cellector.
If he breaks that rule, his record cannot be exact, either from the musical
or the literary standpoint.

Unfortunately, many collectors have that defect. Only those wlho
have written down songs from actual singing of the peasant singers, are free
from it,

In former times collectors had very peculiar ideas of accuracy in recording
the song. When the first printed collection of popular songs with the music *)

Extract from Rybnikof’s legend Ilia Mourometz, written down “from the telling”, vol, I,
page 54.
The old Cossack Ilia Mourometz
Tode on a good charger
Past the town of Tschernigoff:
Near Tschernigoff all is swarming black
As black as black, as a raven is black.
He let his mighty charger go
Againgt that strong force,
Started riding them down and killing with his lance,
He run them down and killed very quickly
And came to the town of Tschernigoff

The corresponding passage in the “Onega legends” of Hilferding, vol. I, introduction,
p. 44, written *from the singing™:

From that city from Mourom],

¥rom that village Karatschiroff

Came out g beld stout fellow,

He went to early mass at Mouroml

And ke meant to be in time for midday service in the capital city of Kieff
And he came to the famous city of Tshernigoff.
And at that city of Tshernigoff

The whole place was swarming black,

As black as black as a raven black,

And no man could pass there on foot,

And no man eopuld pass there on a good horse,

Not even a bird, a raven black, could fly through,
No grey wolf could run through.

And he came near that army great

And he started that army great

‘With horse to ride down, and with his lance to kill,
And he beat the great army

And he came to the good city of Tehernigoff,

*} Collection of simple Russian songs with music, St. Petersburg 1782. 89 sougs, in 3
parts, The Mss. is prescrved in the Historical Museum in Moscow.



appeared about the end of the XVIII th century, its author, Vassilii Fedo-
rovitsh Troutovsky, who played the “goussli” and sang at the Court
of Catharine II, wrote in the introduction of his book that he was the first
to decide to publish songs with music,

¢« Amateurs of Russian peasant songs have been wishing for along time
to have them published with music, according to the musical rules; but no-
body has up to now given himself the trouble to collect them, to bring them
into a certain order and to add the bass part.

T finally decided, to the satisfaction of many amateurs, to publish in
print these Russian songs collected by me, so that they should be sung by one
voice, as they are generally sung; if, however, anybody shounld wish to sing
them in parts or to accompany the song with an instrument, using the added
bass part, a good agreement will result. I must also warn amateurs that
this collection cost me a great deal of trouble; for in nearly every song
I found in the words great incorrectness and was obliged to make inseveral
places additions and omissions, thus bringing them properly in accordance
with the music. As regards the voices, I found, by listening to many per-
formers, that the songs are sung differently in different places; and thus I
tried merely to preserve accuracy and to keep to the simplest(?) voices. If
the public gives a favourable reception to this small publication of Russian
songs, I shall not fail to publish other similar ones, which I will do my best
to collect. If anybody should find errors therein, I hope he will remember,
in my excuse, that I tried to put order in a disorderly matter and strove
after the best, even if I have not reached perfection”.

How anybody can try ‘‘to preserve accuracy’’, and at the same time
make “additions and omissions’ and correct ‘‘ great incorrectness’’ remains
a mystery.

Below is given one of the songs written down by Troutovsky, which
does, indeed, show that he ‘“did not attain perfection”. The words ar¢ com-
paratively good, but the melody rather resembles a German sonata than a
Russian folk-song. We give the music of the song in full:

On the mother river Volga.

Collection of V. Th. Troutovsky (1782).
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The *“Collection of Russian songs with music’’ of Ivan Pratch, a Bo-
hemian, which appeared in 1790, contains a collection of songs, which for a long
time served as a model and source to various publishers of Russian folk-songs.
This collection, both by its good qualities and its errors, greatly influenced
further work in the same direction. In the introduction to the 2-nd edition
of the “Collection of Russian songs with their music’’, Pratch asserts that
‘‘special care was employed to write down with perfect accuracy the melo-
dies”. ‘‘Having preserved all the individuality of Russian peasant singing,
this collection possesses all the characteristic qualities of the original, its
simplicity and singleness have not been destroyed either by musical orna-
mentation or by correction of sometimes peculiar melodies”. But in spite of
all these assertions, Pratch, who was brought up in the German-Italian
gchool of that time, did not understand the spirit of the folk-song, nor
attain accuracy, and in his collection there are numerous errors, both as re-
gards the melodies and the harmenisation.

The inaccuracies in Pratch’s edition of songs may be partly due to the
circumstance mentioned by A. Paltschikoff in the introduction to the last
edition,

A. Paltschikoffasserts that the collection merely passed by the name of
Pratch, but that the real collector was kept in the dark and remained un-
known. According to A. Paltschikoff, the real collector was Nikolai Ale-
xandrovitsch Livoff, a landowner in the government of Tver, a highly ta-
lented person, but with the insufficient musical education of a gentleman
of that period. It appears that he was the initiator and collector, Pratch
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being merely an assistant who, in accordance with Lvoff’s instructions, put
the songs to music. There is no reason to suppose that the songs of the col-
lection were written down from actual peasants singing. According to the
testimony of Ph. P. Lvoff, Director of the Imperial Singing Capella and cou-
sin of Nikolai Alexandrovitsch, they were written down from the singing of
amateurs. This is what he says on the subject: ‘“In 1790, a member of our
Academy of ine Arts, Privy Councillor N, A. Lvoff, with the help of ama-
teurs and relatives who were constantly singing in his house, of whom
I had the honour to be one, made a new collection of songs, the music of
which was written down from our voices by Mr. Pratch; the introduction to
that edition was written by Mr, Livoff”,

I venture to call the reader’s attention to a sample of one of the songs
written down by I. Pratch, marked by the letter A1%), I give the melody
only without the accompaniment,

There bloomed flowers.

feading . YWritten down by J. Pratch (1790)
) N —
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There bloomed flowers and they faded,
My sweetheart loved me, but he left me.

In the passage A1, the ear accustomed to the peasant singing is struck
by the inharmoniously sounding (¢ sharp (in 2 bars) and 4 sharp (alsointwo
bars). It is obvious, that Pratch thought the song was in the modern B
minor; he therefore considered it absolutely necessary fo raise the 6th and
7th degrees. In reality, the song in question is in the natural minor, without

any leading note, with the tonic in the middle: i —————

o/ T gl -
tonic

If we try to sing the same song without any rising of the 6th and 7th de-
grees, as shown below in the example A2, it will sound much more natural
and nearer to the character of peasant singing.

|, FE=T ‘ s ; ey
P S e e e e e

*) “Russian folk songs”, collected by N. A, Livoff, music written down and harmonised
by Ivan Pratch p. 112. Reprint of second edition A. 1806,
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There bloomed flowers, and they faded,
My sweetbeart loved me, but he left me.

Only unfamiliarity with the true peasant songs could have led Pratch
into an error of that kind. Below is given a variation of the same song under
the letter B (No. 8 of this collection) noted down by the author; for the
sake of better comparison, the song is given in the same key, and, as will be
noticed, it does not present any of the difficulties met with by Pratch.
The tonic is also in the middle, it falls on F sharp; there is no neecessity
for raising the sixth and the seventh. The song falls of itself into natural
minor,

In the field bloomed flowers,

Village Loukoianovo, gov. of Nijni-Novgoro
Written down by E. Lineff (1897),
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In the field bloomed flowers, and they faded,
My sweetheart loved me, and he lett me.

All the above considerations, taken as a whole, form sufficient reason
for doubting the perfect accuracy of the records in that collection of Pratch
and for regretting that it should have been for such a long time considered
almost a classical work and used as a reference book by musicians and pu-
blishers,

After the collection of Pratch, appeared a whole series of various col-
lections, the enumeration and review of which is not within the scope of
this work. The music of those colléctions was all more or less remote
from the true peasant execution, and therefore could not contribute much to
the advance of the study of Russian folk-lore. Only in the fifties of the
XIX-th century appeared a collector who bad all the qualifications for leav-
ing remarkable records of songs — this was Pavel Ivanovitsch Yakoushkin,
a thorough enthusiast in the matter, who had an excellent knowledge of the
folk-songs and could sing them himself remarkably well. In his sympathies
he stood near the people; without idealising them he knew and loved them
such as they were in reality, and he felt deeply all the misfortunes that
fell on them in those terrible days, when the peasant was still in the bondage
of serfdom. Yakoushkin travelled a great deal over Russia as a hawker,
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bearing with wonderful patience all the hardships and difficulties which not
seldom fall to the lot of a collector, and followed the chosen path, without
deviating from it. Owing to his thorough knowledge of the people, of the
language and of the songs, his records are remarkably good, as he always
wrote them down from the singing, but unfortunately they were published
without the melodies, which means an enormous loss to the student of
folk-songs. The collection of music to the legends (bilynas), written down by
Yakoushkin, was lost during a fire.

Of the subsequent collectors, Alexander Fedorovitsch Hilferding, a
slavophile by sympathies, comes nearest to Yakoushkin as regards me-
thod of writing down, although it was a mere accident that brought him in
connection with popular singers, and not natural affinity, as was tlhe case with
Yakoushkin. Hilferding was of a talented and responsive nature. Having
had to live, owing to various circumstances, in the government of Olonetzk,
he was struck by the rich poetical imagination of the people. In 1873 in a
single summer he wrote down in the Trans-Onega district, 200 legends (bi-
lynas) from the singing of peasants, some of the legends being with music.
This struck to the root of the prevalent opinion that the legends were entirely
disappearing. As already stated, he followed a strict rule of writing down le-
gends not from verbal repetition but during the singing, the result being that
bis records are very close to the peasant execution, Besides, he tried in
his records to preserve as fully as possible the individuality and peculiarities
of each improvising singer. In fact, he put his whole soul into that work, and
the result is, that his collection may be considered exemplary. Hilferding
studied local legends not merely as valuable literary records: for him they
were intimately connected with life, they had great social importance. Nor-
thern legends or bogatyr songs, springing up in the wilderness, in freedom,
in the midst of rugged nature, containing forcible imaginative deseription
of the exploits of heroes, struck his sensitive imagination, and the strong,
resolute Northern type had for him an invincible attraction. ‘‘The people
here, in the Olonetzk district — he writes in the iutroduction to his ¢ Onega
legends’’,—has always been free from serfdom. Feeling himself a free man,
the Russian peasant in the Trans-Onega district has not lost the sympathy
with the ideals of freedom sung in ancient rhapsedies’. Some of the Onega
legends of Hilferding are accompanied by melodies, but unfortunately, in
that case also, merely the scheme is given, and not the full development of
the melody of the legend, from beginning to end. Generally speaking, the
melodies have not been yet sufficiently studied, especially as there are some
indications of the existence in certain districts in the North of Russia of
choral legends (bilynas) sung by several voices, not yet recorded by
anybody.



The valuable quality of the records of A. F. Hilferding, i. e. the ac-
curacy of the text — characterises also the remarkable book of E. V. Barsoff
‘‘ Lamentations (Prilchitania) of the Northern Region” (Moscow, 1872).
But that book too contains the words only. At the end of the introduction,
the author expresses a deep regret that the melodies of the lamentations
" should not have been reproduced: ‘‘There is another side to the lamenta-
tions”, says he “which the collector ought to have in view, but to which,
however, he seldom pays attention: that is the musical side, the me-
lodies, to which these funeral lamentations are sung. The study of the ar-
rangement of voices in folk-songs from the musical point of view would
be of value not only for the sake of art: it would necessarily lead to the
study of the creation and versification of folk-songs which generally develope
under the direct influence of musical melodies. But while fully realising the
importance of that side of the “lamentations” we must confess that, owing
to the want of sufficient musical knowledge, we were unable ourselves to
note down the melodies in guestion; on the other hand, we could not obtain
any outside help in this direction”.

Another indefatigable worker and collector of popular songs, P. V.
Scliein, expresses his regret more than once that his rich collection of
songs is not accompanied by the melodies and in order to fill up that blank,
he gave several melodies in the appendix to his last volume (edition of the
Imperial Academy of Science).

But the greater the difficulty of writing down the music, the greater
respect and gratitude from subsequent generations are due to the works
of M. A. Balakireff, N. V. Rimsky-Korsakoff, V. P. Prokounin
and N. M. Lopatin, A. A. Archangelsky, who did excellent work in
noting down melodies, and by their artistic treatment placed the Russian
national song on the same level as classical musical works. Due praise should
be also given to the extensive work of the St. Petersburg Song Com-
mission of the Imperial Geographical Society, and it would be highly de-
sirable, in the interests of the study of folk-music, to have Song-Commis-
sions organised also in other cities of Russia for a more successful study
and collection of folk-songs on the model of the Musico-Ethnographic Com-
mittee (now existing in Moscow) of the Ethnographic Department of the Im-~
perial Society of Natural Science, Anthropology and Ethnography.

As regards the preservation of the peasaut character of the song, a
high place is to e assigned to the work done by J. N. Melgounoff who played
a very important part in the elaboration of a more exact method of noting
down part-songs. His principal idea, that the people sings *‘polyphonically”,
working out the main melody of the song with slight variations for the secon-
dary parts, upsets the fairly general preconception that folk-songs were
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sung in unison only, shows in an extremely clear manner the structure of
the folk-song, and is fully confirmed by subsequent investigation. In noting
down a song, Melgounoff tried to treat it in a perfectly objective manuer,
attributing great importance to the preservation of the popular counterpoint;
he studied the arrangement of voices in the song, carefully noting down
the different variations of the secondary parts from the singing of peasant-
singers, in summer in villages and in winter in town: it is said that whole
families of singers used to live at his house. Melgounoff is frequently re-
proached with the fact, that not all the various secondary parts written down
by him, harmonize with the chief melody. The reason for that is that they
were written down at different moments of the execution of the same song:
but as the popular singers “improvise”, and do not sing something learned
by heart, the secondary parts are not always alike. And to write down
from ear all the secondary parts at omce, is a physical impossibility.
Melgounoff, however, considering them as an important proof of the rich ima-
gination of popular singers, does not say anywhere that they should be sung
simultaneously, but leaves the choice to the taste of the performers; he
simply gives them as an illustration of the great diversity of the variations
of the main melody. One of Melgounoff's followers, N. E. Paltshikoff *)
who gave himself up chiefly to the study of the variations of the songs of
one locality, gives a still greater number of variations of each song.

Writing down music directly from the singing of peasants is a compar-
atively new thing. The works of collectors in that direction form an inva-
luable contribution to the study of the peasant song. But collectors who
preceded Melgounoff, generally wrote down only oue voice, while the har-
monisation, or rather the ‘“‘arrangement’ bore the unmistakable traces of
the individual talent of the collector. Melgounoff has the great merit of
having first introduced many-voiced recording, that is to say recording each
voice separately and then combining them at choice, in which he was as-
sisted by N. S. Klenovsky and, more especially, by P. I. Blaramberg
in their transposition for choral singing of the songs collected by Mel-
gounoff.

It is obvious™ that in noting down popular improvisation, the chief
difficulty to the collectors was its polyphonic character, and they tried
everything in order to overcome that difficulty, A most ingenious method
for obtaining correct highest and lowest parts, was devised by V. P. Pro-
kunin: he would begin singing the chief tune very low, and thus, so to
say, bar the way to the singer and drive him into the upper part. In order

*) #“Peasant Songs”, written down in the parish of Nikolaevka, district of Menzelinsk,
gov. of Oufa”. St. Petersburg, 1888. A new edition of that work has lately appeared,
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to get the lowest part, he would sing, on the contrary, the main melody
very high, thus forcing the other singer to sing low. It will be readily un-
derstood that this was a most difficult and complicated task and required an
exceedingly fine ear. '

It will he clear from the preceding that up to now a great deal of work
has been spent in collecting and noting down songs.

- 'What then can be the value of the present small collection of 23 songs,
when songs in Russia have been collected for many years by hundreds, if
not by thousands? What claim has it upon the attention of the illustrious
Imperial Academy of Science? It contains separate songs, having no ob-
vious connection with each other, either as regards their antiquity, loca-
lity or contents, casual variations of the same song in different provinces in
2.3 and 4 voices, sung now by old people, now by middle-aged, now by
young men, At flrst sight, in fact, the work now published may appear con-
fused and unsystematic.

The collection submitted now is the first attempt at recording the part-
songs of Russian peasants by means of a phonograph. The chief object of
this collection is to give the most accurate possible record of the peasant
part song, without any alterations and improvements, just as it is sung by the
people, and thus to contribute to the elaboration of a correct method for
writiug down specimens of the pepular genius, both as regards the music and
the words, which are inseparably connected with each other.

Realising the great difficulty of that problem and the impossibility of
obtaining an accurate part-song record in the usual way, the author thought
of applying the phonograph which does away with many of the difficulties
met with in noting down melodies by ear, and constitutes an exceedingly
useful ‘‘note-book”, If the record is good, it gives the whole song com-
plete as sung by the people, with all the peculiarities of the peasant style,
secondary parts, gags, exclamations, charactistic interpellations, sometimes
* interruptions. Once recorded on the cylinder, the melody is repeated with-
out any possibility of a mistake, It can be repeated until a perfectly correct
record on paper is obtained.

The idea of collecting peasant songs occured to me in America, during
my concert-lectures in New-York, Boston, Chicago and other towns in
the U. States. Theinquigitive Americans demanded ‘‘original” songs,' as sung
by the people aud kept asking ‘‘whether we sang genuine folk-songs?”’ In
replying “yes” I was troubled by the doubt whether I had a right to give
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an unqualified affirmative, although the songs were sung according to the
best existing collections. And I, determined, there and then, on returning to
Russia, to devote my time and energy to the study and collection of folk-songs.
Now, after having worked at it for 6 years with the help of phonograms,
I am more and more convinced, how important it is to elaborate a correct
method of transcription from phonograms.

There is no doubt that the use of a phonograph increases the accu-
racy in recording the scheme of the music of the song, shows more clearly
the melodious design, the arrangement of voices, the time and the character
of the execution, and unerringly reproduces the rhythm. The recording
of a song by a phonograph may be likened to the kinematographic process.
Tt enables us to catch the whole performance of a song with all details of
the arrangement of voices, rhythm, nuances, mood, in short, the style of the
song. In order to aveid ‘“‘subjective errors’’, which can slip into the record
during the transcription from the phonograph to music, the collector should
check himself by giving his records to persons endowed with fine ear for
comparison; this 1 have frequently done. It is also useful to submit the re-
cords to the criticism of professional musicians. But the most reliable me-
thod of checking is that by the peasant-singers, with whom I have sung the
song recorded by a phonograph, leading the main melody, while the peasant
singers adapted to it secondary parts, or on the contrary, one of them sang
the main melody, while I joined in the secondary parts.

~ To avoid misunderstanding, it must be pointed out that by a true re-
cord of a song must not be understood one given variation of it, something
fixed once for all ¥). The accuracy or correctness of a record applies to most
widely differing variations of one and the same song, and the greater the
number of variations, the richer the material for comparative study, the
easier it is to find out the most artistic specimen. A comprehensive col-
lection of songs should contain different moments in the development of the
same song, both as regards locality and time.

The chief points of interest that the peasant song of Great Russia of-
fers, are:

1. Progression of parts in relation to its harmonic structure.
2. Rhythm. -
3. Peculiarities of peasant singing and improvisation.

*) The author came across an amateur-collector who was honestly convinced that only
his records were “chemically pure” as he uscd to say. Such an involontary error could only be
made by a man who had collected songs in his private study from casual singers, and was
unacquainted with the large number of variations of the songs spread all over Russia and, of
course, still more “chemically pure”.
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Harmonic and melodic structure of folk-songs.

In view of the peculiar structure of the song in harmonic respect, it
is very difficult to bring it under the rules of modern music. Its poly-
phonic structure differs in a very marked degree from the choral forms
adopted in modern music. It seems that ‘‘imitation” is the nearest
approach to it. A Russian folk song generally begins with the prin-
cipal melody sung by one voice or in unison, subsequently passes into
many parts and then periodically returns to the unison. The secondary parts
(podgoloski) constitute free imitation of the main melody, or, more cor-
rectly speaking, its development. They do not form an accompaniment to
the main motive, like the secondary parts in modern musie, but form a
kind of development of the principal melody. Xach secondary part, sung
separately, gives an idea  of the main melody — it is a variation of it;
from each secondary part, if it is well sung, one can recognise the song. On
the whole, the harmonic structure of the song seems complicated only at
first; in reality it is very simple: the leader (zapevale — mostly a me-
dium or low voice, very seldom a high one) sings the main melody; he is
joined by the chorus or company (artel); each member of the company develops
the same melody according to hisindividualtaste and imagination, sometimes
going away from the leader, sometimes returning to him. Such a structure
moving in a small compass, enables a large number of talented singers to
join the chorus. Those without any talent, merely ‘“‘move their voices
about”, as the village critics — old women, — express it, or, according
to another, and more picturesque expression of theirs, they merely ‘“‘yawn’’.
The parts of the inexperienced singers are not heard; very often they only
‘““cause confusion” by joining now one singer and now another, and as a
rule, talented singers keep away from them. Owing to this want of clear-
ness, a chorus of several men singing into a phonograph, produces a record
with only 2, 3 and scldom 4 distinct parts.

In tmnscnbmg the phonographic record to music, the author took great
pains not to deviate from it in the very least and at the same time to allow
the song to flow perfectly freely, without attempting to bring it artificially
into accordance with the conventional rules of our musical grammar. To do
this was a matter of considerable difficulty. On the one hand, the folk-song is
based on the intervals of the natural scale without temperament, for the
exact notation of which there are no corresponding signs in music. On
the other hand — the rhythmical accent in a folk-song, connected with
the varying accent of the verse, can be with great dificulty brought under
the uniform metrical accentuation of our time system.
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In writing down from phonographic records, 1 generally write down
the musie of the main melody, and then carefully add those of the secondary
parts which are clearly heard. In case one of the secondary parts has been
badly recorded by the phonograph and disappears from time to time, 1 re-
construct the missing part from another suitable portion of the song, a com-
plete contrapunctal outline of the song thus being obtained (See tables I and IT).

Rhythm.

If the harmonic structure of the folk-song is peculiar, still more pecu-
liar is its rhythm, which is indissolubly connected with, and frequently sub-
ordinated to, its text.

In rhythmical respect, the folk-song has one property which renders
it particularly difficult to put to music. The property in question is the
freedom with which the accent in word and in verse are moved. The
accent in a folk-song moves from one syllable to another in the same word,
and from one word to apother in the same verse, in accordance with the
demands of the sense and of the melody which, as already stated, are intima-
tely connected with and affect each other, This moving of the accent
seems to be due to the desire of avoiding monotony, thus for instance: lout-
shina, loutshina, loutshind, or gdry, gory. Owing to that mobility and chan-
geability of the logical accent of the song it is very difficult to bring it in
accord with the mefrical (time) accent of modern music, the tendency of which
is to attain mechanical regularity in dividing the time*). In recording a
song by ear, it is possible to make some small rhythmical compromises —
as, for imstance, to steal here 1/8, there 1/4, and thus to smooth the
seeming asperities and to get the rebellious, capricious melody into the ge-
neral pattern.

But, as already said, the phonngmph permstently says its say and does
not admit any errors,

At first T was of opinion that an attempt to fit folk music into our
rhythmical time might introduce into the structure of the folk song aceents
that are foreign to it. I tried the method recommended by P, P, Sokalsky,
that is, 1 divided the song into half-verses and determined the ends of a
bar by the half-verse. Theoretically, it scemed that the unity both of the
verse and of the musical period must gain by it. But after testing this
method of division in practice I came to the conclusion that, though it has

*} It is interesting to note that the works of the best classical composers show a tendency
to discard certain rules of metrical accent that restrain them, these rules proving particularly
inadequate in the wide, large melodies peculiar to the folk-song.
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some advantages as regards the outlining of musical phrases, it renders, on
the whole, the reading of songs more difficult, as the main rhythmical
emphasis does not coincide with the metrical division, that is to say, the
main accent of the verse does not coincide with the strongest beat of the
bar. Consequently I decided to remodel the work already done and intro-
duced a more detailed division into bars. But as such divisions alone do not fix
the rhythm, in order to indicate a half-verse or a musical phrase, the sign | was
introduced at the end of the first and central cadences; and for indicating a
verse or a musical period, after the concluding cadence, a sign |1.

My first attempt was of some use, as it taught me to divide asong into
large rhythmical figures, allowing it to assume its natural shape, and only
subsequently dividing large groups into small ones, that is to say-—iato
bars. In this way the division into bars, in most cases, was made depend-
ent on the melody; and not vice-versa.

For the rhythmical division of the song I proceed as follows: first 1
copy down the words from the cylinder of the phonogram, and then check
them by comparing with my note-book {where the words have been written
down during the singing of the song); then the accents are marked on the verses.
The words are divided into half-verses and division into bars indicated in accor-
dance with the logical accent, marking half-verses or musical phrases by the
signs | or |}, Assuming the same number of gyllables in a half-verse and uni-
form tonic accent in the verse, the division into bars would not offer any
great difficulties, But the fact is that

1) the number of syllables in eaclhi half-verse in a peasant song is not
always the same; on the countrary, the inequality of the number of syllables
in half-verses, each of which has one main accent, appears to be one of the
characteristic features of the Russian folk song, and

2) the accent in a folk song is not tonéc (falling with mechanical regu-
larity on a certain syllable of the verse), but a logical and, a movable one
(sometimes shifting its position according to the demands of the sense, but by
no means arbitrarily). Although, as a rule, cach song, even the most capri-
cious as regards its rhythmical structure, can be divided into bars, yet, owing
to the change of place of the accent and to the addition of one, two and even
three syllables in some strophes(inaccordance withthesense or with the tendency
of the individual singers to make use of exclamations: — ek, ok, there, thus,
etc.) there are frequent deviations from the division adopted. However if,
submitting to the requirements of the flexible and elastic verse of the folk-song,
we deviate from the main division of time and separate extra syllables into
an additional bar, or increase when convenient, the number of beats, we
are bound to come back again to the division of time we have adopted as

our basis,
E. Lineff, Songs of Grost Russin, I
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These are therefore the two main principles which guided me in trans-
cribing songs from the phonograph to music, and which are based on the
material in my hands:*)

1) In recording the harmonical design, it is important first to separate
the principal melody which is sung by the leader, and then to write down the
music of the voices branching off from it.

2) In writing down the rhythmical design, it is important first of all to
determine, in accordance with the main accent on the verses, the fundamental
division of the time and to keep to it, admitting only temporary deviations
from it whenever required by the changing logical accent.

In order to examine the music of the folk-song from another point of
view and to compare records obtained from phonograms with those written
down by ear, the music was represented in a graphical form shown on
Tables I and II. These diagrams give simultaneously the melodic and
rythmic design of the song as well as the correlation of the secondary parts
with the principal melody. Each vertical division of the blue net corresponds
with the interval of a semi-tone and on the left side of each diagram are
marked various steps of the scale. The horizontal divisions of the net cor-
respond to the duration of each note and one division is assumed as
equal to one eighth note or quaver, and two divisions — to one quarter
note (crotchet). The vertical black lines represent the bars. Separate
vocal parts are represented with lines of different colour, and thus each part
appears distinctly in the counterpunctal design. The red lines represent the
part of the leader or selo singer.

Table I represents graphically the music of the song “Gory” accord-
ing to three distinet collections of songs, viz.:

¥ 1. “Gory” Parish Nikolskoe, Voronej district, Province Voronej,
from my collection transcribed from phonograms.

Ne 2. “Gory”, (District Valdaj, province Novgorod), from the collec-
tion of Lopatin and Prokounin., The second and third voices are taken
from the pianoforte accompaniment of B. P. Prokounin.

Ne 8. “Gory” (District Rannenburg, province Riasan) from the collec-
tion of the Song Commission of the Imperial Geographical Society. Arranged
for part singing by I. V. Nekrassoff,

Examining carefully each of the above diagrams we may note the
following points.

N 1. “Gory” from my colleetion.

The musical period is formed in accordance with the text of the song

*) Altogether about 500 songs recorded phonographically.
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and is to a considerable extent symmetrical. Its general arrangement is as
follows:

Musical division. Text. Bars. Performance.
Proposition *) (thesis). Oy vi gory, gory. 1| 2 Solo.
Preliminary response. Gory Vorobyevskia, || 2 } Chorts.
Answer or Conclusion (anti- | Vorobyevskia. | 2

thesis). '

The first division-—proposition or question—is given out by the leader,
the remaining two parts—the preliminary answer and the final answer—are
taken up by the chorus. A characteristic figure of the melody in the solo
part is repeated with slight variations in the chorus, while the two other
voices repeat this figure, partly in unison, and partly altered. The choir
starts not in unison as is usnal in Russian folk-songs, but the solo part
seems to have played the rdle of unison, The highest voice in the chorus
hints at a figure which is met with in the answer and thus foreshadows
the same. In the middle of the preliminary answer all the 3 voices form a
unison after which the main figure of the melody given by the solo- part
is again repeated in the same answer. In the beginning of the answer which
takes two bars (5-th and 6-th), the voices start in unison but immediately
divide and produce a more calm figure for the concluding cadence which is
again resolved in unison.

It is interesting to note that the solo-singer (leader) takes up the low-
est part and only in the principal figure of the melody (4-th bar) joins the
high voice in unison. The whole contrapunctal texture of the song is moving
in close harmony.

The second strophe (couplet) corresponds metrically to the first, with the

exception of the words put in brackets.
Bars. Performance,.

Proposition (thesis). Vorobyevskia (ach). 1| 2| solo.
(A-ach) 1 | chorus.
Preliminary response. | Nitchevo to vi gory 1| 2 | chorus.

: (gbry ne poro...) 1 | (repetition),
Auswer (antithesis). Ne poradili. ] 2| chorus.

In the solo of this strophe the chorus does not give enough time for the
leader to conclude the second figure of the melody and with the exclamation
“A...ach”, forces the leader to enlarge this figure by the choral unison which
tends to strengthen the solo.

*) “After a certain proposition (thesis) we require a corresponding answer (antithesis)”
LBbenezer Prout, “ON MUSICAL FORMS”,
I+



In accordance with the requirement of the text an up-beat is provided
because the accent of the first word “Ni-che-vd to vy go-ry”’—falls on the
third syllable and not on the first, as was the case in the words “gd-ry Vo-
rob-yev-ski-a”’ of the first strophe. ,

The next wusical phrase, which is concluded by the middle cadence, is
like the corresponding phrase of the first strophe, although not identical with
it. The same may be said about the answer with the concluding cadence.

N 2. “Gory” from the collection of Iopatin and Prokounin, In the
diggram )2 2 the second and third parts have been taken from the pianoforte
accompaniment (one from the treble stave and the other from the bass), but
for the sake of obtaining clos¢ harmouny have been put an octave higher,

In the reproduction of Prokounin the melody of the solo part con-
tains the same two figures as in the diagram N 1. The chorus takes it up in
unison and the first figure of the middle cadence (bar 3) bears traces of the
figure which is characteristic of the finale or answer, The second figure of the
preliminary answer is sung also in unison with slight deviations from the
original figure towards the end. Tle design of the lowest part is probably
adapted to the requirements of the instrumental accompaniment. At the
beginning and at the end of the figure all the parts form a unison. The
final phrase (answer) is very near the corresponding answer in the diagram
“Gory” Mo 1 but with less capricious harmonisation.

The solo part of the second strophe diflers somewhat from the first solo,
The melodic design of the second strophe comes very near the usual progres-
sion of parts in peasant singing, especially if we take into consideration that
the parts have been arranged for the pianoforte accompaniment. This dia-
gram proves how near a talented musician can approach the style of Rus-
sian part-singing in the harmonisation of the folk-song. The rhythmical divi-
sion of the song is less satisfactory, probably because not enough attention
was paid to the main accent of the first phrase, “Ouch vi gory moi”, As a
consequence the division into bars is complicated and in the 14 bars which
make up the 2 strophes the time signature is altered 14 times while it
would be quite easy (guided by the principal accent of the verse) to arrange
the whole song in 4/4 time with very few exceptions.

¥ 3. “Gory”. The song is collected and arranged for parts by I. V.
Nekrasoff, Although the song is put down to music by one of the most
experienced collectors of folk-songs — Mr. Nekrassoff was entrusted by the
St. Petersburg Song Commission to collect peasant songs for many years —
the diagram M 3 proves that the progression of voices in his transcription
differs from the usual peasant style. The 2-nd voice keeps toa certain extent -
near the principal melody, but the third voice in the answer seems quite
foreign to it.



— XX —

This can be accounted for by the great difficulty of catching various
parts of a song sung simultancously. On the other hand the time division
in this song is much more satisfactory and is based on the main accent of
the verse.

Table II contains diagrams of the following songs:

N 4. “Kak ou nas na Sviatoy Roussi”. (X2 14 of the collection by the
author, sung and taken down by phonograph in the parish of Novoya Slobeda,
district Loukoyvanoff, province Nijni-Novgorod.)

Xe 5. Choral by Luther “Ein feste Burg”. :

N 6. “A i zemliou naniali”, from the collection of M. Balakireff.

N 7. “Ach ti Dounia tchernobrova”. A factory dance song (fchas-
touchka).

“These diagrams call for the following remarks:

Ne 4. “Kak ou nas na Sviatoy Roussi”’. The music of this song *) is
a good sample of “imitation’’ — a fairly strict imitation for a folk-song. The
principal figure of the solo is repeated in other parts and in various intervals,
The upper voice takes the great part of this “imitation’ work, while the leader
contents himself with one of the lower parts and with bits of ‘“‘imitation” of
the principal melody, doing this in turn with the second part, Owing to the
peculiar working out of the principal melody in the upper part and to the
fact that the ‘‘imitation’ is carried on independently by various voices, the con-
trapunctal design does not keep so close a harmony as usual. In the 3-rd
and 4-th bar of the upper voice we notice the repetition of the same figure
on various degrees of the scale (sequences) — not a common practice in folk-
songs, because the peasants instinetively avoid the exact repetition of one and
the same figure,

The next two diagrams Nos 5 and 6 enable a parallel to be drawn
between two songs of two widely different periods.

X 5. “A mi zemliou naniali” represents a very old ckorovod or play-
song (Vesnianka) which was used to accompany games. The text of the song
alludes to the ancient custom of ‘‘buying the bride’.

Xo 6. ““Ach, ty Dounia tshernobrova’ gives one of the typical contempo-
rary songs that have sprung up among the factory workers. It is interesting to
note that both the old and the new songs are based on the oldest scale of the
fifth which by many students is considered to be one of the proofs of the ancient
origin of a song. They seem to belong to the two opposite extremes of the
evolution of the Russian folk-song, and this coincidence suggests the idea
that there was a moment in the development of the peasant song, which

~ *) From beginning of the 4-th bar all the lines of the diagram No 4 representing the
parts should be lowered one division to read correctly.
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could be called the culminating point of the musical creative genius of the
people.

Ne 7. The well known choral by Luther, may be taken as a typical
example of West-European harmonisation, in which the principal musical de-
sign is produced by the upper part, the other voices forming merely an ac-
companiment to it. It will be clear from the diagram N7 that the secondary
parts have no melodic connection with the main melody but follow the
laws of harmony, the chords forming, as it were, the support, the pillars of
sound, on which it rests.

This example of West European harmonisation may, by way of com-
parison, help us to a true appreciation of the harmonisation of peasant songs.

From the graphical representation of folk-songs above described, the
following conclusions may be drawn.

1) In the solo part will be found the most ornamental, complicated
elaboration of the principal melody, and as soon as the chorus joins in, this
melody is taken up by another, in most cases the upper voice. The solo of
the second strophe is taken again by the leader.

2) The characteristic figure of the principal melody is repeated by the
chorus and usually by all the voices either in unison or with some modifi-
cations dependent on the musical aptitude of the singers forming the chorus
or “artel”.

3) The chorus begins and finishes each musical phrase in unison, but
it happens sometimes that the solo in the beginning of each strophe forms
part of this unison. It seems that the peasant ear does not find the usual
cadence satisfactory.

In trying to establish ccrtain rules for recording peasant songs,
I never for an instant forgot that, up to now, there is too little authentic
song-material in our hands, that subsequent work in that direction may
throw a new light on the still obscure pursuit of the study of the peasant
song, and will only gradually help to establish & firm basis for the harmonic and
rhythmic structure of popular part-singing.

Further study of the arrangement of voices in the folk-song, will show
.to what extent the method suggested by the author is correct, and give
means for further development of it. At the present time, only oxtensive
collection of song-material on a large scale by means of phonographic re-
.cords will help to shed more light on the obscure field of musical ethnography.

Performance.

The whole force and beanty of execution by a good peasant chorus
consists in the free improvisation of the various veices, the result being
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that there is nothing mechanical in such performance. In this lies ifs
chief superiority over a disciplined choir which submits entirely to the will
of the conductor and expresses his ideas and feelings. A trained choir may im-
press us by elaboration of the ensemble, fineness of nuances and beautiful
phrasing, but can seldom carry away thelistener. The highest praise of sucha
choir can be expressed thus:-— ‘It sings like one man”, even when there
are 100, 200 or more performers. The conductor, like a mesmeriser, by one
wave of bis arm, calls forth the most delicate tones from the scarcely
audible pionissimo to the thunderous forte, but the individual feeling of
every member is suppressed, it cannot come out when the whole attention
is concentrated on the bdton of the conductor. The ideal of such a choir is
an “‘enlightened despotism”, if one may say so. The peasant chorus isbased
on an entirely different principle, It consists of singers who pour out their
own feeling in improvisation, they strive each to express his individua-
lity, though careful of the beauty of the performauce as a whole, Iiven
the best peasant singers do not like to sing solo. ,,It's poor singing
one alone”; I often heard remarked, “it ’s better singing a whole gang
of us”. This expression ‘‘to sing én arfel” is characteristic of the po-
pular structure of the song. In a singing artel or ‘“‘gang” each member
is a performer, and at the same time a composer. It is true that the
leading singer always sets the tone of the song, influences the style
of a given variation — whether free or strict — but each tolerable singer
can lead the song. While the ideal of the trained choir is the subordination
of the whole to the individuality of the conductor, the peasant chorus on
‘the contrary, aims at a frce combination of several individualities into one
whole. Each good singer puts himself into his treatient of the main theme,
-and each secondary voice bears its own iundividual impress, the result being
a wonderfully ‘“‘animated” performance, A popular chorus does not sing like
‘““one man’, but like many men, inspired by a common feeling of love for
the song, and pouring out in it their griefs and their joys.

It is just because the whole power of the peasant song lies in free im-
provisation, that the practised execution of a follk-song even by the best artists
cannot compare with the genuine peasant performance. The latter have always
an advantage which we can only acquire by putting great strain on ourselves.
The peasants improvise the song, while we learn it from music. In the per-
formance of the peasants the song flows in a continuous stream; in our singing
the division into bars and notes is always apparent. The peasant “tells” his
song in protracted musical speech, — we sing the melody, frequently without
knowing the words, and always very badly pronouncing them. The peasant
loves his song, is enraptured by it, — we condescend to it. I am convinced
that, until we live in our song, as every true artistlives in his work, our exe-
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cution will continue to be weak and pale. In erder to sing folk-songs well,
it is necessary to know them, to work at them not only theoretically,
‘but to sing, to sing and to sing them. We must try to learn to improvise
them.

In singing there is only one good school, common to all nationalities.
Its chief requirements are: depth of feeling, simplicity of execution, ele-
gance of phrasing, and with all that, a sense of proportion; the same quali-
ties are required of a good peasant singer *). Perhaps tlie unconscious crea-
tion of the peasantry, by its purely classical simplicity of expression, sur-
passes even the highest ‘“‘style” elaborated by professional artists, for the
very reason that the peasant siuger composes the song himself, it flows
spontaneously and artlessly, while a trained singer repeats what he has
learned by heart. Only the most talented educated singers rise to an execu-
tion that gives the illusion of improvising.

One frequently hears an artist praised for having caught the swing, the
¢style” of a peasant performer. What does this expression mean? The folk
song is infinitely varied in its meaning, musical phrasing, ornamentations,
How can this one frivolous word describe the complex combination of obser-
vations and Impressions which an artist toust go through if he wishes to ap-
proach the execution of a singer-improviser? He must study the song, deeply
penetrate into its meaning, understand its coonection with life; it must
enter into his flesh and blood, he must live in it, sincerely love it —-
then only can he sing it really well. The notes, with which it is written,
must fade from his mind, that his memory may keep only the thread
of the melody closely interwoven with the verse. Its smooth soft flowing
cannot be broken, without distorting its beauty. An artist may equal,
even excel, a peasant singer only when, like him, he will enjoy the song
during the singing, and put his whole soul into it.

I venture to quote a passage from my note book kept on my travels, in
order to give a more vivid picture of the singing of the peasants.

“Mitrevna came forward first. Tall, very straight, with a stern-looking
face, she walked forward without any shyness, with great dignity. It was
obvious that she was used to taking the business seriously. She was followed
by other women, they stood in a circle and silent. Mitrevna leaned her
face on her hand and looked round at the other singers with a peculiar
stern look. Something of the restrained passion in that look was instantane-
ously transmitted to the other women, They looked sad, and each seemed
to be absorbed in herself. Allthe faces became serious, all eyes were rivetted

* I have chanced to hear such expressions among the peeople: #Well, this one is not mucl
good, he twisty his voice too much”, or “leave those twists, sing the song straight”,
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on Mitrevyna. Deep attention was visible in them. At that moment I under-
stood the expression ‘‘the women are keen on songs’”,

‘““She started my favourite song “Loutshinoushks’ which I had been
seeking everywhere and had never succeeded in noting down successfully. Mit-
revoa led the main melody. She sang in a low and full voice, wonderfully
fresh for such an old woman. In her singing there was po sentimental ac-
centuating or wailing. It astonished one hy its elegant simplicity, the song
flowed smoothly and clearly: not a word was slurred over. Inspite of the
full, broad melody, the expression she put into the words of the song
was so great that it seemed as if she were singing and speaking the song
both at once. I was surprised by the purely classical severity of style which
s0 admirably suited her serious face, ““Does talent arrive at the same result as
the best training’’? I thought.

“But if the song was simple, and strictly rhythmical and did not for
a moment transgress the limits of artistic truth, its inner contents seemed
to me infinitely complex, full of deep feeling and meaning. It was a true
““parablec of life”, as the peagants say of their songs. Tt told of the deli-
cate, sensitive soul of a woman who is suffering amidst strange surround-
ings, unloved and defenceless in the family of her husband, chosen not for
love, but for the sake of coarge considerations of material advantage,
not by herself who has to share with him her whole life, but by other per-
sons who did not understand the needs of her soul. A victim of dissension in
the family, a tireless worker, she sits all night at her spinning, and by day
has no rest from the petty wiles of her spiteful mother-in-law.

In the women’s expressive voices one can hear how that woman's sor-
row goes home to them,

““Oh, loutshina moia, loutshinoushka”, begins Mitrevna in her clear
voice.

“And why, oh loutshinoushka mine, art thou not brightly burning”,
Join in other women with voices expressing reproach and pity, all on the
same¢ note, and immediately break away inte several sccondary parts,
Mitrevna sings to the end the main melody, but gives full liberty to
other voices, holding them together and coordinating them without any
visible external signs, unless by her stern concentrated look or by some
other upseen method. All look at her and are involuttarily swayed by
her masterful look, infected by her inspiration, her subdued passion.
Two of the women sing in low voices, now joining Mitrevua, now lea-
ving her for a moment and then merging into her voice again, And above the
low voices of the old woemen are heard clear young voices, Every one is heard
quite distinctly, every one of them keeps to lier part, not one is drowned
in the whole or loses her individuality. And that is why the harmony of
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the whole is full and lifelike, and the complete concord of the whole and
the parts is so felt.

. Generally speaking, the conception of the style of peasant singing, cur-
rent in the public, is not quite correct. The tempo of songs in concerts is
often exaggerated. Tn mournful songs it is teoslow, in dance songs too quick.
Good peasant singers are distinguished by a sense of propertion, Although
the highest praise to a singer is “his soul is long”, that is to say, he has a
long breath, yet the best singers never abuse their strength, and sing
in a classically simple manner, neither slackening nor guickening the time
without adequate reason. The women frequently asked me whether I wished
the song to be sung ““in the same manner as in the fields or as at spin-
ning”’? In the fields they sing in a loud, slow voice, owing,in all probability,
to the immensity of the space surrounding them; when spinning, in the
cottage, they sing in a subdued voice, lightly and a little quicker.

When executing songs noted down with the help of a phonograph, I
would suggest that they be sung “a capella”, without accompaniment, al-
though the collection gives an accompaniment composed exclusively from
the main melody and the secondary parts of the song. Not a single note
is added to it. I was afraid to write down the secondary parts that were
not quite clear to my ear, lest I might sin against truth *). :

Although. the phonograph records the song on the eylinder in the exm’t
‘way it is sung, with its natural intervais, the piano renders those intervals as
an instrument with , tempered’’ intervals, and therefore slightly changes their
correlation, the result being that they do not sound so well. Besides, as each
of the secondary parts, merging from time to time into the main melody, must
at the same time sound independently, the various ‘“‘timbres’ of voices render
them more clearly, colouring them, so to say, into different tints and thus
giving fulness to the peculiar harmony of the folk-song. The piano, how-
ever, owing to the shortness of its sounds and to the monotony of its fmbre,
frequently sounds a cold unison and considerably spoils the song.

An acquaintance with various singers shows the existence in pea-
sant singing of two styles, depending on the individuality of the singer —
one severe, and the other, if one may say so, free, The first is simple, se-
rious, expresses reserved feeling; the second is more expansive, the feeling
breaks out in elaborate modulations of the voice, the singer gives the rein
to his fancy and, in tender admiration of the song, seems to lavish loving
care on it. I do not know which of the two is the best: each has a charm of

*) T preserved the key in which the songs were sung. But popular singers easily change
the key, according to the persons composing their chorus, they sing in a *thin” or in a
“thick™ voiee,
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its own. Both styles are to be met with in ancient songs, about which the
connoisseurs say: ‘‘In old times the singers used to “play’’ with the voice”. *An
ancient song flows like a river with its bends and twists, and the new song
rons like a railway”.

Conclusion.

It will be seen from the preceding that the structure of the Great
Russian folk-song, based on the development of the main melody in the se-
condary parts, implies an extraordinary number and diversity of variations
or modifications of each song. Besides variations of a song in accordance
withthe locality [government, district, village, streetete.®)], there arealso varia-
tions depending on the epoch, even, on the moment of the singing (in accor-
dance with the nature of the chorus, the leader, the mood of the singers), and of
each given version of a song, there are the variations made up of the secon-
dary parts improvised by the singers.

The final outcome is an enormous variety of musical combinations, It
seems {o me that a conscientious student, realising the wealth of the exist-
ing, and as yet not collected material and foreseeing in the future the highly
fascinating task of working out on the basis of it the deductions and genera-
lisations which may underlie the laws of Russian popular music, should for the
moment abstain from final conclusions and make a vow to continue dili-
gently the seemingly ungrateful work of a collector. As in statistics, incorrect
average figures lead to errors that increase in magnitude progressively with
further deductions based on them, so in our work: insufficient or inaccurate
material may give rise to an erroneous idea of the very foundation of the
folk-song. The song lives and grows, and the various phases of its develop-
ment can be brought uuder different theoretical deductions. Only a very
ample and accurate material will render it possible to formulate the laws
governing the folk-song.

The following example of the difference of opinion as to the structure
of the Russian folk-song will be found of interest. In Russia, the opinion is
gradually gaining ground that the Russian folk-song is based on the inter-
vals of the natural scale, preserved in the ancient Greeck modes in which
there is no sign of the modern minor (with the leading note). In America,
however, an esteemed and competent musical critic, who spent a good deal
of time in studying the Russian folk-song from the existing collections,

*) “We cannot sing with her, she is not from the same street” say the women about the
ginger who does not sing well with them.
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came, on the contrary, to the conclusion that the majority of the pea-
sant songs of Northern and Central Russia are in the minor key, and
even, with the tendency of a pure theorist to bold generalisations, divides
Russia by a diagonal into a major and minor area, the minor key, in his opi-
nion, predominating in the North-West, and the major in the South-East.

I will cite another example. A serious student of the Russian music,
P. Sokalsky, considers that the peasants sing in unison. Other students,
however, (such as Melgounoff, Paltshikoff) assert that poliphony predo-
minates among the people. Peasants who have a good knowledge of songs,
gay: “In olden times they used to excel in podgoloski; it was beautiful
to hear how the voices rose’’. It is obvious that old men retain a memeory of
singing iu many parts. My experience induces me to join the latter opinion.
I have never yet heard good singers among the peasants sing in pure unison;
only indifferent singers simp]y"‘join in”. I noticed that it is mostly the
young people who are given to monotonous unison, perhaps because they
learn by heart the main melody of the song from the playing on the ,,harmonica’”
or get used to sing in unison various verses in school. The old men and
women, however, always sing some interesting secondary parts or variations
of the main melody, not seldom following a peculiar counter-point *).

But beside the above mentioned fundamental questions of the structure
of the folk-song, there¢ are many others, by no means solved, often
scarcely indicated. As gold in the sand, many beautiful productions of the
popular genius are buried under the stratifications of life. “Seek and ye
shall find’’, they call to us by the lips of the singers.

I feel strongly comvinced that if whole troops of collectors were scat-
tered all over Russia, many more precious specimens could be found.

Old men and women still remember them, In many places there are
singers such ‘‘as cannot be found anywhere in the district”’. If haste were made
to collect songs everywhere, that is to say, if a general collecting of songs
were properly organised over as large a district as possible and during a
certain period, it is scarcely possible to foresee the wonderful discoveries
in the domain of popular musical art that might be made.

Delay is dangerous. There is no doubt that many old songs are dying
out. It is true that a new folk-song is being created. It will, perhaps, develop
in an interesting direction. But upon us, living at the time when there are
still persons who know the old songs, rests the duty of transcribing them
80 as to preserve them in correct form.

_ *) This opinion is also horne out by the students of the Lett songs, Messrs Wigner and
Melngailis, with whom I had opportunities of frequently conversing on the subject. They both
consider that the Lett songs preserve the popular counterpoint which was in existence before
the counterpeint invented by learned musicians, '
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Many reasons, uet worth particularising delayed the appearance of
the first part_of my edition of songs; but the chief reasons were firstly, the
mass of new impressions which it was necessary to live through and fo assi-
milate, and secondly the unexpectedly complicated and abundant ma-
terial which was unfolded before my eyes. The work was of a new
kind and one to which I was not used. A great deal of labour has been
spent on it. My patience got sometimes exhansted in trying to note down
some rebellious song that was constantly eluding me; the shrill sound of the
phonograph nearly drove me mad. But the whole time I was encouraged and
carried forward by the glad consciousness that I was not alone in my work,
that it met with general sympathy. That joy was, however, at times
poisoned by the idea that the efforts of single individuals are not sufficient
for the work of collecting songs; the sympathy of the public is insufficient,
action is needed, The material is so great, the subject is so complicated
and wide, that its proper organisation requires the combined and persistent
work of many, Tt is necessary to organise everywhere Song Comuuittees at
the arclieological and ethnographical Societies and Museums of large cities for
collecting and studying the popular music. Musicians with some knowledge
of ethnography, and people, in general, ready to assume the serious work of
collection, must be attracted to those Committees, funds must be provided
for sending out expeditions and for publishing the material collected.
Not less important is the organisation of singing Societies for the practical
study of the folk-song and for working out a method of execution that should
be thoroughly artistic, while at the same time preserving the spirit of the
best peasant singers. Only such serious and many-sided knowledge of the
folk-song will enable us to serve seience, art and life, In conclusion I may
say one thing, that I am ready to work for that end without sparing my
force or labour, and always mindful of the words of a peasant that have

graven themselves in my memory:
“To holy work, betake thyself with fear in thy heart”.

Fugenie Lineff.

Moscow, the 10-th november, 1904,



Some Remarks on the Singers of the Songs.

One of the good points of the phonographic record is the possibility
it affords us of preserving the individual character of the performance of
the singer or leader of a part song, and also, in choral singing, the general
character of the whole group of persons composing the chorus. The notes
appended below point to the connection between the individuality of the
leading singer and the execution of a given variation.

1. Ye Hills. Leading singer — Auna Egorovna Podtynnikova, a
clever, serious old woman of about 60, who is looked upon as a great
authority on soungs. Her severe, simple style is reflected in the general
execution and in its broad melodiousness forms a striking contrast to the
variation of the same song that follows (see table I). ‘

2, Ye Hills. Leading singer — Stepan Pitchurin, a young peasant
from 28 to 30 years of age. There is much youthful energy, even reck-
less gaiety thrown into his manner of singing, into the exclamations (ech!
aie! nau! oy-da!). The song is sung with more resolution; in the appeal
to the ‘“‘gory’ (hills), there is a note of sharp reproach, not of complaint, as
in the previous version. The melody is poorer, the rhythm more hackneyed.

3. Loutchina. Leading singer — Stepanida Dmitrevna Kasherina, a
woman of 50. Her singing is full of earnest, heartfclt feeling: her delivery
simple and artistic, her voice a low, soft contralto. Her singing of “Lou-
tchina’’ is described in the preface (p. XXLIV). The variations of this song
are exceedingly unlike each other, though it is now rarely met with,

4, Sing not, sing not, little nightingale, Leading singer — Fedossia Dmitri-
evua Neikina, an old woman over 60, very keen and lively, with a remark-
ably expressive delivery in spite of her weak voice. She is very proud of
her knowledge of the old-fashioned songs; she knows many historical songs
(from her singing were transcribed the songs, not included in the first edi-
tion: about Ivan the Terrible, about Stenka Razin, about Count Panin and
Napoleon *); she sings well in the old-fashivned manner the “legend”’ of

¥) Of the latter it is disreapectfully said that “be ran away from Russia without his breeches
and without his cap”,
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Van’ka Klushnik (also taken down). Judging by the variety and beauty
of the airs she knows, she is very musical and talented. With her sang a
younger woman about forty, with whom she was dissatisfied. The other
women did not kmow her songs or sang them to other, more modern
tunes.

5. Nightingale. This was sung by the youg men who sang XN 2, to-
gether with a middle-aged peasant. The leader was Stepan Pitchurin,
The style of these two songs has much in common.

6. Forest nightingale. Sung by three brothers, cutlers by trade. They
sing exceedingly well, being accustomed to sing together continually over
their work and being acquainted with a great many songs. The eldest,
Ivan Zacharin, a very talented and musical young man of about 26, with
a strongly developed aesthetic instinct, had served as a soldier in Moscow.
He had been at the opera, which had made a great impression on him
and, though he loves his village songs, he introduces various innova-
tions into them and is passionately drawn to the new songs he has heard in
town, which he speaks of under the general title ‘“Koltsov songs”. Under
this designation, he includes opera-choruses, and the seminary songs set to
the words of Nekrasov or other poets. He set me the difficult task of send-
ing him as many as possible of these ‘‘Koltsov songs” saying that he ‘“‘can
make out every sort of song’’. But though the Zaharin brothers considered
themselves excellent singers and were famous throughout the whole district,
their grandmother, who had been a noted singer in her own day and was
now a connoisseur and critic, did not at all approve of their style of singing.
She complained that their songs were confused and meanly performed,
that the melody was curtailed and the words were changed. The brothers
were vexed with her, but allowed that she knew the songs better than
they did.

7. Valley, Leading singer — Marya Danilievna Petrova, a woman
still young, whose life had been passed in melancholy circumstances.
She was married to a widower, onc of whose sons suffered from a chronic
disease, In addition to family troubles, it was her hard lot to live in great
poverty — (‘“‘one can see sky through the roof in her cottage’). All her
songs had a note of melancholy and were like dirges. Consequently “Dolina”,
which is ordinarily sung lemfo to a very defined air, by her singing was
turned into something like a lament. The words, ‘‘don’t cuckoo, poor
cuckoo, sick of life am I without thee”, were particularly expressive,

The song ““Dolina” —valley—serves as a striking illustration of the close
connection of the song with life, ““Dolina’ is generally known as a recruiting
song; in one variation of it, taken down by me in the Novgorod province,
the words “the Prussian Tsar” are replaced by the words *the white Tsar”
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and the song obviously has reference to the last Turkish war, when the
Russian soldiers had to bear great hardslips, deseribed in the song by the
words “‘he did us to death with hunger, he froze us with bitter frost”. The
variation I took down in the Voronezh province refers to the days of serfdom
and pours out a complaint of the hard lot of the serfs. The name “the Prus-
sian Tsar” was explained to me to mean the father of a certain landowner
very unpopular inthe district, whose surname resembled the word *‘Prussian”.
They relate that at the time of cmancipation he allotted as land for
his peasants a bog in which they were hungry and frozen.

8. Flowers bloomed. Sung by men and women of middle age. A clearer
record of the podgolosky was obtained by the phonograph owing to the
difference in timbre of the voices. This song is very widely spread in the
centre of Russia, even at the present time and in different variations. (See
preface p. 1X).

9. Snowflakes white and fluffy, Leading singer Varvara Dulina, a handsome
young woman who sang with some affectation and introduced a monotonous
repetition of the same figure, which was at once reflected in the performance
of the rest, though she was singing with old women who would naturally be
biassed in favour of the old form of the song. It was in the highest degree
interesting to watch how the old women, though they had no liking for the
declamatory style of Varvara who “turned the song upside down’’ substitu-
ting ascending sequences for the customary descending ones, at once followed
her as the leader and sang their parts in the same spirit. In the song
“At sea” (N 15) Evdokia Konstantinovna Peregudina and Marya Matve-
yevna Kortchagina, both old women, between GO and 70, were the leading
singers. The character of the chorus was at once transformed and the song
was sung in perfectly good style. Varvara Dulina even abandoned her ‘““twists
and turns’’ and sang simply.

10. Snowflakes white and feathery. The singers were again the brothers Za-
harin, the cutlers. The influence of the soldier who is the leader is shown
in the abuse of the parallel thirds and the ascending sequence on to the
last note of each verse, a feature foreign to the peasant song,

11. Thou little child, little orphan. Sung by young girls, ferry girls, from
Vetluga. The leader Akoulina Nikanorovna Kabanova, a wonderfully strong
and dexterous girl, plain but remarkably sympathetic, with a splendid, melo-
dius voice. This guild or gang of young boatwomen, who know a mass of
songs is a living proof of the possibility of preserving them even in the young
generation. ‘

12. The cuckoo calls, The leading singer was Stepanida Dmitrievna
Kashirina, the woman who sang ‘“Loutchinushka’; thanks to her simple
talented execution the character of the ancient marriage-song was
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very exquisitely rendered. 'I'he smoothness, or legato character of the gin-
ging was such that the ornaments (groupetii) introduced into the air did not
at all detract from the severity of the style.

13. 1 go out at the gate. Sung by a mixed chorus (eight personms), An
extraordivarily merry young woman, Elizaveta Semyonovna Busareva
stood in front of all the rest, facing the phonograph, and sang briskly and
vigorously, marking the time by waving her hand to and fro. Song and
dance were one in her imagination and she obviously had much-ado to
keep herself from breaking into a dance. She infeeted all the chorus with
her gaiety, which was reflected in the plionographic record. The general
temper of the chorus was admirably recorded, but the soug suffered on the
technical side, as in the excitement some rather wild sounds reached the
phonograph.

14. Among us, in Holy Russia. The leading singer Fedossia Vussilicvna
Filippenkova, a peasant woman of the village Kozakovka, middle - aged,
nearly fifty, with an expressive face and powerful voice, very low, almost
of masenline timbre. She and her companions — with the exception of one
young girl, all middle-aged women-—held the final fermata for an extraordi-
nary length of time. I consider this song from the musical point of view one
of the most interesting of those I have recorded. In the highest degree curi-
ous is the elaboration of the upper podgolosok (Compare Table IL.). They
say that 300 years ago the inhabitants of Kozakovka and of Novaya Sloboda
were brought from Little Russia by their owner, prince Kotchoubey, and
though they are by this time quite Great Russians, yet in the air of the song
‘““Among us, in Holy Russia” there is felt the far away influence of the cere-
monial songs of Ukraine: “Petrivky’ and “Vesnianky’.

15. Among us, on the Sea. The leading singers were Evdokia Konstanti-
novna Peregudina and Marya Matveyevna Kortchagina (compare Ne 9).
The chorus begins not in unison, but on the minor third which is rarely met
with in peasant singing: the solo takes the place of the umison; all finish
on the same note, One old woman with a very deep voice sings the song an
octave lower than the rest,

16. The little sarafan, The leading singer Fedossia Xenophontevna
Pronina. She is a women still young, about 28, but regarded as a very
good ‘‘songstress’. The mocking ridicule of the lazy peasant-woman that
runs all through the song was very subtly expressed in the intouation of
I'edossia’s voice. The irony is so strongly marked in the words of the song
that any exaggeration or emphasis is unnecessary. The “songstresses’ sing
with perfect seriousness, but as the song proceeds gradually revealing its fnll

meaning, the listener is overcome with laughter.
I
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17, The Hare. Sung by very young girls. The game of “the hare” is
still played. One member of the cliorus represents the hare who imitates
everything that is sung of in the song, as does also the chorus, The per-
formance of the young girls was remarkable for the vivaeity with which they
addressed the “‘hare” as though he were before them. They mimicked him,
Jaughed goodnaturedly ut his cowardice and gave him advice that could not
be followed. It made a perfect picture.

18, The towing Pale. Sung by quay-porters each taking the lead in turn.
The singing was too loud for a small room, se¢ that the resulting record in the
phonograph was unpleasing, though characteristic. The performance was
wonderfully energetic as if the singers were actually dragging an immense
weight, In this song there is a characteristic use of parallel thirds which does not
detract from the peasant style of the song, passing freely into the unison at
the end of the refrain and into the fourth and fifth on the last note, so that
the song does not end as usual on the unison but on the fifth,

19. On the Kama, on the River. The singers were again the brothers Za-
charin. A typical soldiers’ song more interesting for its words than its
music, brought from Moscow by Ivan Zacharin,

20. The little Lark, Sung by two middle-aged peasants. This song is
popular, probably owing to the appropriateness of its words to the actual
life of the present day.

21. We have slept and we have slumbered. 'T'he lcading singer Anna IEgorovna
Podtynnikova (compare No 1). This ‘“verse’’ as the old women call the
religious song, is sung after the wedding, when, after having made merry
“to the full”, they begin to turn to gloomy thoughts of sin and the trans-
itoriness of all things eartbly. An interesting example of a “‘major mode”
with gloomy and melancholy character. There is a peculiar upper podgolosok
which almost all the time imitates the main motive at the interval of a
sixth ™).

22, Thourowan Tree, thou curly, leaved Tree. The leading singer was Avdotia
Nikitina, a woman of about 40, of mediocre talent. Four more women sang
with her, but owing to the fact that the greater number simply *“joined in’’
with the others, only twe distinct voices are recorded in the phonograph.
This song is only rarely met with and is interesting beth in words and me-
lody. Its hero as they explained to me was the brigand Stenka Razin; he
killed his sweetheart and then repented and confessed.

*) We may assume that this religious song was composed under the influence of the
church musie of the first peried of part singing in Russia (in the beginning of the 18-th century) of
which Dm. Ragumovsky suys: “The true church melody is sometimes repeated by another voice
on the same note as the leading singer and has an upper part at the interval of a sixth”. (CHURCH
SINGING IN RUESIA. Second edition. Moscow 1868, p. 220).
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23, Kamarinskaia, T'he leading plaver was Vassily Nikititch Kondra-
tiev, a peasaut of the village of Simakovo in the district of Kovrov, province
of Vladimir. Eight persons took part in the performance, but the phono-
araph only succeeded in recording six parts. There was an interesting variety
in the variations of the principal motive, which is repeated in innumerable
forms by the different horns. The hornplayers were a little disconcerted by
the phounograph which prevented them from giving full rein to their fancy,

I cannot refrain frow pointing out one curious coincidence. The vari-
ations of the main motive of “Kamarinskaia’ have a resemblance to the airs
of some of the legends in the collection of Kirsha Danilov *), As an experi-
ment and to convince myself that the air of Kamarinskaia really is akin to
some of the melodies of the legends, I have inserted in the text of the legend
““The guest Terentieshtche’ {No 11, p. 8) a few links, missing probably from
the record having been made from verbal repetition only, the dropping of
which mars the correctuness of the verse. Thus I fitted it to the air, as may
be seen from the following example, where the words added are in italics.
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The text of the legend thus amended is similar to a variation of the
air of ‘“‘Kamarinskaia”, which may be taken as an indieation of the anti-
quity of that air and its kinship with the songs of the clowns or bufioons.

") “ANCIENT RU‘SSIAN POEMS”, collected by Kirsha Danilov, third edition. (Commi-
ttee for the Printing of the (Government Documents and Transactions, in the Moscow Chief Ar-
chive of the Ministry of Foreign Affairs, from the 2-nd full edition with music, Compare Nos I,

11, XV, XVII, XVIIL, XX1T).
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The Tonality and Musical Scales of the Peasant Songs ).

The translation of the free peasant improvisation from the phono-
graph into musieal notes presents another grave problem — that of fixing
upon the tonality of the song, of analysing the musical scale, on which
it is constructed, As is well known, the musical scale of the peasant song
wos formed in by-gone ages, long before the creation of our present theory:
of music. The musical scale of the peasant song, — the prototype of our
major and minor,—has preserved to this day its own special characteristics,
apart from the rules of our grammar of music. Hence we must seek in the
remote past for elements which may elucidate the nature of the structure of
the folksong. The lack of sufficient authentic material for correct theoretical
deductions and for the verification of opinions is sensibly felt in this connection,
The student of the peasant song may, however, arrive at some interesting
conclusions, resting partly on the study of theoretical treatises on the music of
the Hindoos, Persians, Arabs and Greeks, and partly based on existing
collections of popular songs in various langnages.

Of the two principal types of musical scale, hitherto known, forming
the basis of popular songs, the five-note scale—C D—F G A —(c¢) without se-
mitones, but with intervals of a tone and a half, and consequently without
third and seventh, is met with not only among the Chinese, but among
other peoples of Mongolian race and among the Malays of Java and Sumatra,
the inhabitants of Hudson’s Bay Territory, the Papuans of New Guinea, the
nations of New Caledonia, some tribes in Hindostan, and of Europeans
among the Scotch, the Irish and the Welsh.

The seven-note scale—C D E I G A H (c)—without an interval of a
tone and a half, but with two semitones, is met with in the music of all peoples
of Indo-Iuropean (or Arian) origin, among them the Slavonie.

In his work “On the Melodic Scale of the Arian Song”, V. I. Petre
endeavours to prove ‘‘on the basis of the testimony of the Indian, Perso-

*) I beg the reader to look upou the present attempt of investigation of the musical seale
of the peasant songs as an experiment with the view to arrive at a practical solution of a very
important question which faces every collector of folk-songs. Besides the well known works of
Hclmholtz, Westphal, Melgounoff, Sokalsky, Famintzin, Arnold, etc. the reader
can find some further theoretical investigation of the subject in comparatively newly published
two books of V. 1. Petre, professor of classical phylology at the University of St. Wladimir:
1) «The melodic structure of the Arian songs», St. Petersburg, 1898, and 2) «On the structure,
tonalities und musical scales of the old Greek Musicn, Kiev, 1901, V. I. Petre being well up
in the theory of Music and Phylology makes an attempt to adopt the well known methods used
in the comparative phylology to the study of the peoples music.
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Arabic, and Greek musical theorists, and also of the comparative study of the
folk songs of the Aryan (that is, of the Indo-European, or, as German wri-
ters call them, the Indo-Germanic) peoples, that the whole system of Arian
music was based on the interval of the fourth and that the most ancient Arian
scale was the so-called harmonic tetrachord, consisting of two fourths separated

by a tone, for example, ¢c—f, g—c’. The fifth ¢—g is given by this scalc. The
two consecutive upper fifths g-—d’, and d'—a’, introduced into the compo-
sition of the harmonic tetrachord, change the most ancient Arian sealc
c—f, g/, into a hexachord: ¢d—f, ga—c’, thereby transforming the di-
chords ¢—f, and g—c’ into the trichords cd—f and ga—c. The two higher
fifths next beyond, a’—e” and ¢"—h", filling up the blank in the third and
seventh in the Arian hexachord, transform the trichords cd—f and ga—cinto
the tetrachords cdef, gahc and make of the hexachord ¢d — fga -— ¢ an
octachord cdefgalic™).

In gencral it is the accepted usage to call the Arian scale the scale
which in its complete or incomplete form enters into the ancient Indian,
Persian and Arabic melodies and is fundamentally similar to the scales of
the folk-music of all the Indo-European peopies.

From a study of the Hindoo, Perso-Arabian and Greek theory writers
and a comparative study of the people’s songs of the Arian (or Indo-European)
peoples, some students of ethnography arrive at the conclusion that the
Ariang, like the Chinese, were acquainted with the law of temperament or the
cqualized seale, on the basis of which they discovered the chromatic seale, and
constructing 7 octachords on each of its 12 degrees, obtained 84 octachords.
In this way the idea is confirmed that the musical material «which the
Arians had at their disposal at the time when they were living together in their
Asiatic fatherland» entered into the life of the Indo-Europcan people as
they were dispersed over new regions and «in part reaclied a further deve- -
lopment on the same lines, in part underwent alterations under the influence
of new clementsy **),

Theoretically the Arian scale was claborated principally in aucient
Grecce, where it formed the basis of the system of scales and tonalitics.

All the musical scales were really derived by the Greeks from their Arian
forefathers, so that they did not create their own tonal serics, but simply
introduced a certain system of using them, and worked out certain prin-
ciples.

In ancient Greecc, as in other countries, thie people improvised their
own melodies, while the learned obscrved and elaborated them and created

#) ¥V, I, Petre, «On the structure, tonalitics and musical scales of the old Greek Musien,
Kiev, 1001, page TII.
#¥) 1bid., page 4.



XXX VI ==

the well-kuown theory or system of ancient Greek music, a theory, which,
though it has reached us in an incomplete form, and is far from solving all
questions, serves to point the way out of the difficulty in defining the scales,
until an independent theory of folkmusic shall he elaborated, which must
inevitably be formed in the future, provided that cxact and ample material
for research be collected.

Though the records preserved (especially in authentic form)of the song
and music of ancient Greece are generally very few, thereis sufficient ground
for assuming that the music of thc ancient Greeks was marked by the
features common to the spontaneous music of the other Indo - Furopean
peoples and consequently of the Russian.

On the testimony of the ancient Greek writers, the most ancicnt melo-
dies of the Greeks were of limited range and formed on a scale of few
notes; and in general, their music was simple and consisted of only four
notes. Though musical authorities are divided in opinion as to whether the
diatonic or harmonic tetrachord existed at an earlier period, they agrec
that the ancient Greek music was founded ou the tetrachord.

An epoch in the development of the theory of Greek music was formed
by the researches of Pythagoras, who on the basis of mathematical priuciples
established the familiar sequence of eight notes (the octachord). |

The octachord used to be divided in two equal halves — the tetra-
chords which were kmown by the ancient Arians and passed into Greek
music as independent scales and as component parts of the octachord, On
the evidence of the ancient Greeks, the tetrachords consisting of three
varying intervals, were regarded as the most ancient scales on which the
popular melodies were composed.

Each of the tetrachords cousisted of two whole tones and one semitone.
The Doric tetrachord, consisting of two whole tones and a lower semitone,
(one minor and one major third) is regarded as the typical diatonic tetra-

chord among the Greeks:

Yp 11
.,ﬁg ]

Doric vax
tetrachord :9-

The tetracliord having the scmitone iu the middle (two minor thirds)
was called the Phrygian.

Phrygian [i—==
tetrachord

The tetrachord with the semitone above (one major and onc miner
third) was called the Lydian.

Lydian e —g e ——
tetrachord [
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The octachord was wade up of the tetrachord in two ways:

1) By division, when the tetrachords making up the octachord, remained
independent, separated in the middle by onc tone.

ErGABCDe
2) By combination, when the final note of one tetrachord served as the
initial note of the other tetrachord. In this way a heptachord was obtained,

which was turned info an octachord by means of the addition of one more
note cither above or below

S ke

EFGABCDe

The divided octachord, consisting of two independent tctrachords, wus
divided into the following intervals:

ol Z pan
r: .,:.:___.;_n-:.g_&:_..___?j_“——._:-—g- @ - e
M
(middle tone)
The middle tone — mesa (the Arian ansa™) took the lead in the

scale of the Greeks. The Pythagoreans compare the middle tone with the sun
and the other tones with the planets. Aristotle calls the middle tone «the
link of the tones», the «bridle of the tetrachord». Helmboltz quotes the
following words from the 33-th problem of Aristotle: «Why is the descending
scale more harmonious than the ascending? Is it not perhaps because in
the first we begin from the true beginning, because thc middle tonc is also
the leader of the tetrachord (that is, of the lower one), while the other way
of playing the scale would mean beginning at the end instead of at the be-
ginning? Or perhaps because after the treble the bass sounds nobler and
more SOnorous»?

From these words of Aristotle, Helmholtz is led to believe that thc
auncient Greeks began the piece with the middle tone — which took, to a
certain extent, the place of our tonic, — but did net finish with it, finishing
instead with the lower tone, hypaté, of which Aristotle says that unlike the
note nearest it in the scale, parhypaté, it is sung without any effort.

It is clear that sucl a conception of the tomic differs widely from the
modern couception of it, according to which the whole wmass of tones is
developed from the tonic and returns to it again. But on the accompanying
instrument among the ancient Greeks, ncsa, the middle note, is frequently
repeated, and the musician, departing from it, returns to it again and

*) William Jounes, ,,0n the musical modes of the Hindous“.



finishes with it, making with the note sung an octave, or fifth, or fourth, or
prime. In course of time, as the diapason of the mclody was extended, other
notes were added to the octachord, and in the time of Aristoxenes, the first of
the Greek writers on music known to us, the Greek diatonic seale consisted
of two octaves (within the limits of the male voice). '
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This diatonic scale of fifteen notes was called the completed separable
unmodulated system, The development of the Greek scale did not stop
there. It could be indefinitely extended, by the repctition of intervals in -
the same order. Later on a more complex system of modulation was worked
out. But it is just this unmodulated system whicl is of interest in this
essay, since the Russian folk song is for the most part formed on the
diatonic scalc and instances of modulation arc rare, so far, at least, as one
may judge from the observations hitherto made.

Ancient-Greek Scales up to the IV-th Cent. (before J. Chr.™).

Dorian efgAhcede Aeolian. I -
Ancicut-Greek Phrygian defGahed Mizolydian. }famcs used lat.ex
James. Lydian cdeFgahe Lydian. n th‘e Western
Locrian aleDefga Dorian. Church,
Mesa,

Four Groups of Ancient-Greek Scales (before Aristoxenus ™).

I Group of the Greek-popular (Dorian) scales:
. e e e e
a)Dorian...........efgAhcde
e e
b) Hypodorian (Aeolian). ... A hecdefga
e e

¢) Bootian......cde fg Ahec

The basis of all three scales is the Dorian telrachord ¢, f, g, a.
Iu all three scales the one principal note is A — the mese of the original
Dorian scale.

*) 1. N. Melgounov, “On the Question of the Bussian National Music®, Kthnographic

Revue, Mescow. 1890, N 8,
*%) V. I, Petre, “On the stracture, tonalities and musical seales of the old Greek Music”,

p. 182 and seq,
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11. Giroup of Phrygoiastic scales (of outland countries):

a) Phrygian. . .......... defGahod
. /""""*-«,/"‘*--,
by Hypophrygian ........... Gahcecdefg

———

¢) Syntonophrygian hc def G a b ,
At the basis of these three scales lies the Phrygian tetrachord d, e,
f, 7. The mesa G is the principal note of all throe scales.

IIT. Grroup of Lydian scales (of outland countries):

e —— m——

a) Lydian, ........... cdcecF gahe

b) Hypolydian. .. ... ....... I'g a hodef
e —

¢) Syntonolydian. . . .a hecde I g a
The basis is the Lydian tetrachord - c, d, e, f. The wiesa is If.

IV. Group of Locrian scale (very rarely used):

a) Loerian™) . ... ... ..., aheDefga
—————— L —
b) Hypoloerian . . ... .......... Defgahed
e ————
¢) Syntonolocrian. .. ... fgahcecDelf

The Locrian is made up of two different tetrachords. The mwesu is D,

The two latter are only assumed on the analogy of the previous groups,
ag there is no trace existing of their usc in practice. One other scale 18
met with in the writers of antiquity:

. e - .
Ionian—~gahCdef g
All the scales belonging to one group have a common tetrachord and
a common keynote. If the melody finishes on hypaté e, it is called Dorian;
if on the mesa a, it is said to be Hypo- or Lower Dorian; if on the third,
@, the Beeotian. A melody with the final note d, is called Phrygian,
with the final note the mesa g, — Hypophrygian, with the final note the
third ¢, the Syntonophrygian. If the melody finishcs on the hypaté, ¢, it
is called Lydian, on the mesa, f, Hypolydian, on the third f, Syntonoly-
dian, Thus the scale is defined 1) by the character of the tetrachord that
forms its basis and 2) by its final note beeing the mesa, the hiypaté, or the
third,
Fach of these scales could be formed on any note, preserving unchan-
ged the relations of the intervals,
When the songs, included in this book, and also others, recorded
by the phonograph, but not yet printed, have been analysed with the ohject

*) 'The difference between the Locrian and Hypodorian scales depends on the place oceupicd
by the principal note, The Locrian cobsists of a divided octachord with the principal note in
the middie, the Hypodorian of a unitecd octachord with the keynote on hypaié, the flnal note.
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of defining their tonality, it becanie evident that theoretic principles of the an-
cient Greeks were morc applicable to them than our modern mausical prin-
ciples, and that a solution of the problem was possible for every song, by
adopting to it onc of the ancient Greek scales.

The following clearly defined characteristics were found to be common
to the ancient Greek music (up to Aristoxenus) and to the old Russian pea-
sant song:

1) The use of natural intervals.

2) The system of short scales — tetrachords, which arc grouped and
united, in accordance with the musical requirement of the people, into lon-
ger scales.

3) A certain freedom in tle displacement of the keynote, the division
of its functions between the middle note and the final note,

4) The predominance of diatonism.

5) The predominance of descending melodie figures.

The table annexed below shows the results to which an experiment
in this direction led, It turned out that the tonality of all the 23 songs
could be defined by the aid of the ancient Greek scales:

Ne 1, 2,3, 5, 7, 15, 16, 20, 22 corres~

pondtothe . ............... Hypodorian scale.

s oo Locrian, with the tonic on the
lower note of the upper tetra-
chord.

Ni12and 14 ... ... .. L. Locrian, with the tonic on the
upper note of the lower tetra-
chord.

Nl13., .. . .o At first sight scems to be in T

major, modulating into d-mi-
nor, but seeing that the septime
is not augmented, and there is
no accidental, one must assnme
that it is the Lydian scale, pass-
ing into the Locrian.

N18 L The leading (middle) voice, and
the lower voice sing in the
Phrygian tetrachord. Only the
upper voice goes off a third
higher and at times joins the
other voices in unison.
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Nw 10,17, 19, 21,25 .. ... ... Lydian scale.

Nedao oo e e o The Lydian passing into the
Hypodorian.

Ne11.... .. e Tonian scalc.

N6 e -, The leading melody is in the Phry-

gian tetrachord, the chorus singsa
note lower than the leader, but
still in the Phrygian scale.

The above table shows that the 23 songs are distributed according to
tonality, as follows:

9songs N0 1, 2, 8, b, 7, 15, 16,
- 20, 22) correspond with the . . . Hypodorian scale.
2 ¢ 3oongs (N8, 12and 14). ., ... with the Locrian,
= 2 gongs (M 6and 18). ........ with the Phrygian,
14
6 songs (W 9, 10, 17, 19, 21, 23)
A ! correspond with the . ...... . .. Lydian scale.
g‘l Tsong (M 11) ............... Ionian scalc.
7

2 songs are exemples of modulation from the major into miuor;
first (M 4) from the Lydian into the Hypodorian scale, the second (N 13),
from the Lydian into the Locrian.

T'rom the above aunalysis it is clear that 14 out of the 23 songs are
in the minor key with a minor third as basis of the scale, with inter-
vals equally disposed in the ascending aud descending order, that is, without
any augmented sixth and scventh and so without an accidental, and conse-
quently in the natural minor,

Of the Ancient- Greek scales, quoted above, the following may be
classed under this characteristic of a natural minor:

Dorian scale.
Hypodorian (Acolian),
Liocrian,

Phrygian,
Syntonophrygian.
Syntonolydian,

The fundamental sign of the minor—the wminor third (1Y, tones) at the
beginring of the scale—is found in all these scales, but in the Dorian the lower
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interval is a semitone, the second is a whole tone, while in the others the
lower interval is a whole tone, and the upper a semitone.

The following seven songs are composed in the nafurel major with
the major third as basis. It is distinguished from the modern major by
the mobility of the tonic. To it belong the:

Lydian,
Hypolydian,
Hypophrygiau,
Beotian,
Tonian.

I have not hitherto met with scales with the tonic on the sixth or the
third in Russian songs.

Of the various forms of the patural minor, as far as it is known, the

sl e
; . e s [ 4 - . . s
Dorian scale £y 7-¢Z%——=1 which is rcgarded as the typical scale,
e 1

stood very high in ancient Greece.

Plato reckoned it in his category of scrious scales, and ascribed to it
special ethical value in the education of the citizens of his ideal republic.
The qualities which the ancient-Greek sages attribute to the Dorian scale,

n

‘r .
Aristotle ascribes also to the Hypodorian scale, 3@——;;3_—{-.«-'—‘: and cal-
=T

led it “splendid, stoical®. 1

In the Russian peasant songs the Hypodorian scale, as we have secn,
plays a part of no small importance, since of the 23 songs collected, 10
are referred to it in its pure form, two in the form mixed with the major,
and two to the corresponding Locrian scale, which has the same octave as
- the Hypodorian, but with the tonic in the centre, in all, 14 songs out of
23, in fact over half of the wholc number ).

The above analysis of the Ancient-Greek scales makes it clear that
they are different variations and transformations of the natural major and
minor and proves the indisputable counection between the musical theory
of the ancient Greeks and the actualy cxisting Russian peasant songs,
founded on the natural scale.

# In this work Russian church music, a subject of the widest scope and impor-
tance, is completely untouched. To judge from the investigations of the authorities on church
music, Dm. Razumovsky at their head, seales of our ckurch music are also founded on the the-
oretic principles of the ancient Greeks. The labours of 8. V. Smolensky, who studicd the old re-
ligious melodies of the ancient church chant and of poasant sacred singing, have established the
very important connection botween the sacred and profanc airs of Russian peasant musie, Com-
pare S. V.8molensky, “Of more immediate practical problems and scientific researches in the
sphere of archacology of Russinn church singing®. S{.-Petersburg, 1904,
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Since the peasants sing with natural intervals while the song has to
be reproduced on an instrument with tempered intervals—the piano, it is
interesting te consider the difference existing between the natural scale,
founded on the laws of acoustics or the natural harmony of sound, and the
tempered scale, with intervals artificially equalised in accordance with the
demands of the modern theory of harmony ¥).

A more elaborate investigation of the subject will appear in the intro-
duction to the Second- Series of “The Peasant Songs of Great Russin®,
wlhich are now in the press. For the present it will be sufficient to mention,
tha the comparative table of the relations of the intervals of the natural scale,
of the ancient tempered (Pythagorean) scale, and of the modern tempered
scale (Rameau, Sebastian Bach) shows that the intervals most stable are the
primes, fourths, fifths and octaves, the intervals forming the foundation of
the harmonic tetrachord of byegone ages.

*} Compare Helmholtz “Die Lehre von den Tonempfindungen’® and V. I. Petre “On
the structure, tonalities and masical scales of the old Greek Musik.
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. Aye ye hills, ye hills,
Ye hills of Vorobyev, of Yorobyev,

Of Vorobyey.

. Ach, nothing have ye hills, ye hills,
Have ye brought forth, brought forth,
Have ye brought forth.

1. Ye Hiils.

Village Nikolsi:oe, Province Voronceh, District Voronezh.

5. Ach, the rapid river flows
With water ever, over cold,

Ever cold,

A bugh of willows thick,
A bush of willows thick.

Ach, and on that riverbank stands a bush,

. Ach, nay, ye have brought forth, ye L.ills,
The white stone that burneth,  [ye hills,
The white stone that burneth.

. Ach, from beneath tkc stone there floweth,

. And on that bush an eagle sits,

An eagle young and gray,
An eagle young and gray.

Ach, in his claws he holds a raven black,

Flowcth a rapid... rapid rivulet,

Rapid rivulet.

[wy]

L. Lineff,

In his claws a raven black,
A raven black.

2. Ye Hills.

Village of Baigori, Province of Tamboff, District Morshansk.

. Oy da, ye hills, ye hills, aie nau, ech,

Oy da, why have ye, ye hills, brought forth nought,

Oy, ye have brought forth nought?

Oy da, ye have breught forth nought, aie nau, ach!

Oy da, ye have brought forth, ye hiils, the white stone that burns,
Oy, the white stone that burns,

. Oy da, the white stone that burns, ach,

Qy da, from below the stoune there floweth,
Floweth a swift rivalet,
A swift rivaiet floweth.

. Oy da, a swift rivulet foweth, aic naua, ach,

Oy da, and beyond that river
Stood a bush of willow,
A bush of willow stood,

. Uy da, and on that bush, aje nan,

Ach, on that, oy, on that bush,
Sat an eagle young and gray,
Oy da, an eagle young and gray.
Songs of Great Lussia.

v
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6. Oy da, an eagle young and gray, aie nau, ach,
Och, he held in his claws a raven black.
He does not peck Lim, does not tear him,

But asks him o’er and o’er again.

~

Qy da, he asks him o’er and o’er, aie nau, ach.
#(y da, where hast thou, raven, been?

Where hast thou flown, where hast thou flown?
And what, oh raven, hast thou seen?

8. {)y da, what, oh raven, hast thou seen, afe, nau, ach”
“T have seen, I have seen a wonder wondrous,
There stood a bush of raspberry,
Oy da, a bush of raspberry stood,
9. EFch da, the bush of raspberry stood, aie nau.
Ach, and below that bush, that bush,
A body white there lies”.

3. The Birch Splinter (Lootchina).

Village Makariev, Province Voronezh, District Voronezh.

1. “Oy da, my lighted splinter, little splinter, och.
‘Why, my birchwood splinter, dost thou not burn brightly?

2. Oy da, thou burnest not, burnest not bright, and dost not flare up, och
Hast thou, my little splinter, not been in the oven?

8. Oy da, hast not thou been in the oven*), och”.
“But I, but I have been in the oven last night.

4. Oy da, last night, och.
The cruel mother in law crept into the oven,

5. She crept into the oven,

She crept into the oven and drenched me with water.

6. She drenched me with water”.
Oh girls, my friends, come and join me.

7. Come ye and join me.
Come ye and join me, join me,
And you lie down to sleep.

o0

And you lie down to sleep,
Lie down to sleep, to sleep,
There's no one for you to wait for.

4. Sing not, sing not, Nightingale.
Village Bakw, Province Kostroma, on the Veiluga.

LEADER. 1. Sing not, sing not, nightingale, in my garden green,
CHORUS. Bring not sorrow and vexation to thig heart of mine.

LEADER. 2. Bring not sorrow and vexation to this heart of mine,
CHORUS. Without thy singing the heart wag aching in me.

*) The wood (loctching) is dried in the oven to ensure good burning,



LEADER. 3.

CHORUS,

LIEADER, 4.

CHORUS,
LEADER.
CHORUA.

o

LEADER. 6.

CHORTS,
LEADER. 7.
CHOORUS.
LEADER.
CHORUE.
LEADER. 9.
CHORUS.
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Without thy singing the heart was aching in me.

Irom the blue stone the water floweth not.

From the blue stone the water floweth not,

Beyond the streamlet, the swift streamlet grows a garden green,

. Beyond the streamlet, the swift streamlet, grows a garden green.

In that garden, that green garden walked the maidens, oy.

In that garden, that grecn garden, walked the maidens, oy.

My one, da, my dear one, they were betrothing.

My one, oy lee, da, my dear one, they were betrothing.

From that porch they are leading to the bridal crown a maiden fair.

. The bride groom leads her by one band, the matchmaker by the other,

A third one stands, sheds tears, and thus he speaks:

“Food and drink I gave my love, I cheated myself with dreams,
My beloved will belong to another, not to me'.

5. The Nightingale,

Vilage Baigori, Province Tamboff, District Morghansk.

LEADER. 1, Oy da, sing not, nightingale, aie nau.
CHORUS. Qy da, sing not sarly, early, young oue,

Oy da, hide not thyself from sorrow, from grieviag,
Oy da, my heart, ob, heart of mine.

LEADER. 2. Aye, oy da, this heart of mine,
CHORUS. My heart was sore, my breast was aching,

My breast was aching for thee, my dear one.

LEADER. 8. Aye, oy da, my dear one.
CHORUS. I walked in the forest, the dark, dark forest,

Oy da, nothing did I fear,

LEADER. 4. Oy da, nothing.
QOHORUS. I walked in the meadow, the green, green meadow,

Oy da, I saw a blood-red flower.

LEADER. 4. Isaw u blood-red flower.
CHORUS. My blvod-red flower, my laurel flower,

LEADER. 1.
CHORUS.
LEADER. 2.
CHORUS.
LEADER. 3.
CHORUS
LEADER. 4.
CHORUS.
LEADER. 5.
CHORUS.
LEADER. 6.
CHORUS,

Oy da, it hastens after me.

6. The Forest Nightingale.

Village Diakovo, Province Viadimir, Disivict Murom.

Ach, da, thou forest nightingale!

Ach, thou forest nightingale, sing not, sing not early in the spring.
Ach, da, sing not early in the spring.

Sing not briskly, sing not loudly, och, in the garden green.

Ach, in that garden green, och.

Ach, in that garden green, ach, woc came upon a young maim.
Woe came upon a young man, ech.

Woe, and grief and sorrow on him, ach, for his sweetheart’s sake.
Ach, for his sweetheart’s sake, ech.

Yea, my sweetheart, ech, has gone away from me.

Ech, she has gone away from me, ech.

She has gone away irom me, ech, she has forgotten her young man.
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7. The Valley.*)

Village Suprunovka, Province Voronezh, District Voronezh.

LEADER. 1. My valley, my valley, you broad valley,

CHORUS, Ach, da, you broad valley.

LEADER. 2. Ach, da, in this valley mine, there nothing grew at all,
CHORUS. Nothing grew at all.

LEADER. 3. Ach, nay, in this valley mine, there grew a bush of cldertree.
CHORUS. There grew a bush of eldertree.

LEADER. 4. Och, on that bush, that elder tree, the topmost bough was dead,
CHORUS. The topmost bough was dead.

LEADER. 5. Ach, upon that dead tree-top there sits a grieving cuckoo,
CHORUS, A grieving cuckov.

LEADER. 6. Ach, do not call, thou grieving cuckeo, ach without thee, we arc sick of life,
CHORUS. Without thee, we are sick of life,

LEADER. (1) 7. Ech, for the Prussian Tsar drove us ont intu strange lands,
CHORUS. Ach, da, into strange lands.

LEADER. (6) 8. Ach, the Prussian Tsar has done us to death by hunger,
CHORUS. To death by hunger.

LEADER. (4) 9. Ech da the Prussian Tsar has frozen us with bitter frost,
CHORUS, With bitter frost.

8. There bloomed Flowers in the Meadow.

Village Lulotanove, Province Nizhni Novgored, District Lukeianov.

LEADER. 1. There bloomed flowers in the meadow
CHORUS and they faded
My sweetheart loved me and he left me.

LEADER. 2. My sweetheart loved me
CHORUS and ke left me,
Och, my dear one left me not for long.

LEADER. 3. My dear one left me
CHORUS not for long,
Ach, but for a little while, for a short Lour,

LEADER. 4. Baut for a little while,
CHORUS for a short hour,
The hour to me scems u day long,

LEADER. 5. The hour to me seems
CHORUS a day long.
The day will seem to be a week.

LEADER. 6, The day will seem
CHORUS to be a week,
The week will seem to be a month,

*) The figures in parcnthesis refer to the music of the corresponding strophe.



9. Snowflakes white and downy.

Bolshaye Privalovka, Province Voronezh, District Voronech.

LEADER. 1.
CHORUS.

LEADER. 2.

CHORUS,

LEADER. 8.

CHORUS,

LEADER. 4.
CHORUS.

Snowflakes whiie and downy covered all the fields,
Oaly one was covered not,
Ach, my father’s field.

Only one was covered not,

My father’s field.

In the midst of the field a little bush
Standeth, see, alone.

In the midst of the field a little bush
Standeth all alone.

Ach da, it bows no branch to earth,
And no leaf hangs on it.

But I, poor hapless one, drop ever tears for my dear
Ach, for him the tear falls, the snow melts,
Ach, the grass grows over him.

10. Snowflakes white and feathery,

Village Diakovo, Province Nizhni Novgored, District Murom.

LEADER. 1. Snowflakes white and feathery
CHORUS, Covered all the fields.

One alone they covered not,
The field of my bitter grief.

LEADER. 2. One field they covered not
CHORUS. The field of my bitter grief.

A bush there is in the midst of the field,
Standeth all alone.

LEADER. 8. A bush there is in the midst of the field,
CHORUS. Standeth all alone.

It grows not dry, it withers not
And no leaf hangs om it.

LEADER. 4. It grows not dry, it withers not,
CHORUS. And no leaf hangs on it.

But I, hapless grieving one,
Weep ever for my dear.

LEADER. (2) 5. But I, hapless, grieving one,
CHORUS. ‘Weep ever for my dear.

The weary day, the sorrowiug night
I weep my tears by stealth.

LEADER. (3) 6. The weary day, the sorrowing night
CHORUS, 1 weep my tears by stealth.

The tear falls, the snow melts,
The grass grows over him,



— LIV —

11. Thou poor Feilow, thou poor Orphan.

Village Voskresenskoe, Province Nizhni Novgorod, District Makariev.

LEADER. 1. Thou poor fellow,
CHORTUS. Thou poor orphan,
Most piteous is thy lot.

LEADER. 2, Most pitcous is thy lot.

CHORUS. Without father hast thou grown and without a mother.
LEADER. 8. Without father hast thou grown

CHORUS. And without a mother.

Food and drink gave thee the commune of the true faith,
Thou was rocked in a light Jittle boas.

LEADER. 6. The poor orphan was rocked
CHORUS. In o light little boat
And its body was washed by mother Volga.

LEADER. (1) 6. Its body was washed by mother Volga,

CHORUSR. Dear sweetheart curled his curls.
LEADER. (2) 7. Dear sweetbeart curled his curls,
CHORUS. Having curled his curls, she began to weep,
LEADER. (8) 8. Having curled his curls, she began to weep,
CHORUS, She wept sadly and wept much.

LEADER. (8) 9. Wait, ye curls, come not uncurled
CHORUS, Till the floodtime, the flood of the waters.
LEADER. (5) 10. The floodtime, the flood of the waters,
CHORUS. Till the season comes of springtide fair.
LEADER. (1) 11. Till the season comes of springtide fair,
CHORUS. When the water’s at full flood.

LEADER. (8) 12. When the water’s at full flood,

CHORUS. The flazen curls will come uncurled.

12. The Cuckoo calls,

Village Makariev, Province Voronezh, District Voronezh.

. The cuckoo calls, cuckoo, cucloo. 5. Oy, mother mine, mother mine,
Into the court they are riding,
i Into the court they are riding,
+ Oy, mother, mother mine 6. Ach, child, dear child,

The Boyars are coming, Sit still and fear not,

The Boyars are coming. Sit still and fear not.

. In my mother’s house, 1 sorrow, I sorrow,

. Ach, child, dear child, 7. Oy, mother, mother mine,
Sit still and fear not, They come into the house,
Sit still and fear not. They come into the house.

8. Ach, child, dear child,
Rise up, farewell,
Rise up, farewell!
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13. 1 go out at the Gate,.

Village Lukoianovo, Province Nishni Novgotrod, District Lukoiunove.
LEADER. 1. I goout at the gate, I look into the distance,
CHORUS, I look into the distance, where are meadows, and marshes,

LEADER. 2. I look into the distance, where are meadows, and marshes,
CHORTUS. Where are meadows and marshes and deep lakes,

LEADER. 8. Where are meadows and marshes and deep lakes.
CHORUS. In those lakes lives & fish, the pike,

LEADER. 4. In those lakes lives a fish, the pike,
CHORUS. Lives the fish, the pike, and the white sturgeon,

LEADER. 5. Lives the fish, the pike, and the white sturgeon.
CHORUS. Oh, white one, white one, where i3 my dear one?

LEADER. 6. Oh, white one, white one, where is my dear one?
CHORUS. On the bank she’s walking, the white fish she’s catching,

LEADER. 7. On the bank she’s walking, the white fish she’s catching.

CHORUS.  She casts in the net and draws ouf the sturgeon,
LFADER. 8. She casts in the net and draws out the sturgeon.
CIIORUS. Where’s one to sit, to sit the white fish to eat?

LEADER. 9. Where’s one to sit, to sit the white fish to eat?
CHORTS. 1’11 sit, 'Ll sit awhile in the garden green,

LEADER. 10. I’ll sit, I'll sit awhile in the garden green,
CHORUS. In this valley, on this dear pathway,

LEADER. 11. In this valley, on this dear pathway.
CHORUS. Where’er my dear one waliss, he will not pass me by,

LEADER. 12, Where’er my dear one walks, e will not pass me by;
CHORUS. ‘Where'er my dear one drives, he will not drive by me,

LEADER. 13. Where'er my dear one drives, he will not drive by me.
CHORUS. Ie will seat me in his sledge, he will drive me through the town,

LEADER. 14. He will geat me in his sledge, he will drive me through the town.
CHORTUS. The town is not a village, the district town of Penza.

14. Among us, in Holy Russia,

Village Novaia Slobode, Province Nizhni Novgorod, District Lukoianov.

LEADER. 1. Ach, da, among us, ech da, in Russia, oy,’it was.
CHORUS. Among us in Russia, in white stoned Moscow,
Tich, a young soldier, oy da, a soldier stood on guard.

LEADER. 2. Ech da, among us, ech, in Russia, it was.
CHORUS.  Ech, the soldier on guard, on guard, was standing,
And expecting the next watch to replace him,
Ech da, before the next watch came, they clanged the great bell,

LEADER. 8. Ech da, in mother Russia, it was.

CBORUS, Ech da, the Tsar was dead, the Tsar of the true faith,
And when he wag dying, he bade them:
“Feh da, make me a coffin of seven planks,
And bury me between three roads™.
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15. Among us, on the Sea,
Villuge Bolshaia Privalovka, Province Voronezh, District Voronezh.

LEADER. 1. Ach, among us on the sea,
Among ug, on the sea,

CHORUS, Among us, on the sea, the blue sea,
Among us, on the sea, the blue sea.

LEADER. 2, Ach, there floats a flock,
There floats a flock,

CIIORUS, There floats a flock of swans,
A flock of swans,

LEADER. 8. Of swans,
Of swans,

CHORUS.  Of swans, of peacocks,
Of swans, of peacocks.

LEADER, 4. Ach da, where’er he was,
Och da, where’er ke was,
CHORTUS. Where'er the young man was,
And where’er the young man was.

LEADER. 5. Ach, heslew and he drove away,
e slew, he drove away,

CHORUS (1). He slew, Le drove away the white swan,
He slew, be drove away the white swan,

16. The little Sarafan,
Village Nikdlskee, Province Voronezh, District Voronezh,

LEADER. 1. I went out to the fair,

CHORUS,  For three farthings I bought me some flax to spin,
For three farthings I bought me some flax to spin,
I came home and I laid the bundle on the shelf.

2. I came home and I Iaid the Lundle on the skelf.
You lie there, lie there, bundle, all the week,
You lie there, lie there, bundle, all the week,
Aund spin yourself, bundle, the next.

8. And spin yourself, bundle, the next,
I’ve never spun on Fridays up to now,
I’ve never spun on Fridays up to now,
And Saturdays I keop in memory of my parents.

4. Saturdays I keep in memory of my parents.
On Sunday I went out fo have a spree,
On Sunday I went out to have a spree,
And on Monday I lay down to sleep it off.
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5. On Mouday I lay down to sleep it off.
On Tuesday I combed out my saucy hair,
On Tuesday I combed out my saucy hair,
And on Wednesday I span three thin threads.

6. And on Wednesday I span three thin threads
Three blisters T raiged on my hand
Three blisters I raised on my hand,
1 went to show a dear friend of mine.

7. T went to show a Jdear friend of mine,
My sweetbcart was Lorrified, ic wept to see it,
My sweetheart was horrified, he wept to sec it
“Do not spin, my darling, don’t be a slave,

8. Do not spin, my darling, don’t be a slave,
We will wait till the right time, the warm summer,
We will wait til] the right time, the warm summer,
When the green burdocks will grow,

%, When the green burdocks will grow,
Well make you a little sarafau,
We'll make you a little sarafan,
Don’t you go by the garden, my dear,

10. Don’t you go by the garden, my dear,
You go by the littte meadow, my dear,
You go by the little meadow, my dear.”
Wherever the priest’s goats and sheep were,

11. Wherever the priest’s goats and sheep were,
Wherever the priest’s goats and sheep were,

They tore the little sarvafan in picces.

-

17. The Hare,

Village Alexandrovka, Province Tamboff, District Morshansk.

LEADER. 1. “What have you been doing, little hare?

CHORUS.  What have you been doing, grey one?
All the cabbage you have broken, all the leaves you have heen nibbling.”
Little grey harc of mine!

LEADER. 2. This is how they beat thc hare,

CHORUS.  And this is how they beat the grey one,
With their fists about his ribs, and with their sleeves about his head,
Little grey hare of mine!

LEADER. 8. “You had better run away, hare,

CHORUS.,  You had better run away, grey one’.
“Go away I will not, run away I can not”.
Little grey hare of mine!

LEADER. 4. “You get inte the furrow, hare,
CHORUS.,  You get into the furrow, grey one”.
“The furrow is too narrow, and the cabbage is too low”.
Little grey hare of minel
1V
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LEADER. 5. “You climb up in the pine tree, have,

CHORUS.,  You climb up in the pine tree, grey one”.
“There are needles in the pine tree, I'm afraid to prick myself”,
Little grey hare of mine!

LEADER. 6. “You run into the village, cch, hare,

CHORUS.  You run into the village, grey one”,
“There arc pcople in the village, will chase little hare out of the gates”.
Little grey hare of mine!

18. The towing Pole,

Taken down in Nizhni Novgorod, from an artel of poriers from the village of Promsino in the
Provinee of Simbirsk.

LEADER. 1, Da, lads, pull ye all together!

CIIORUS. A mighty pile we have to drag,
Ech! my towing pole, we cry ohoy!
Ech, the green one, she’ll go alone,
She’s going, she’s going, she's goiug,
She’s going, she’s going.

LEADER. 2. Da, my lads, don’t be afraid!

CHORUS.  Your strength you must not sparc,
Ech! my towing pole, we cry choy!
Ech, the green one, she’ll go alone,
She’s going, she’s going, she’s going,
She’s going, she’s going.

LEADER. 8. Da, my lads, raise ye a shout,

CIIORUS. The master will stand a drink,
Kch! my towing pole, we cry choy!
See the green one will go alone,
She'’s going, she's going, she’s going,
She’s going, she’s going.

LEADER. 4. Now, my lads, do all your best,

CHORUS, IHaul well at the towing pole!

: Ech! my towing pole, we cry oloy!

Ech the green oue, she’ll go alone,
She’s going, she’s going, she’s going,
8he’s going, she's going.

19. On the Kama, on the River.
Village of Diakovo, Province Viadimir, District Murom.

LEADER. 1. Ou the Kama, on the river,

CHORUS, River, on the water cold,
LEADER. 2. Ech, and on the water cold,
CHORUS. Ach da, on the water, cold and icy,

Ech da, there floats a little boat,

LEADER. 8. There floats a little hoat.
CHORUS. Achy, not one, not one boat floats there,
Acl da, it leads many after it,



LEADER.
CHORUS,

LEADER. (4)
CHORUS.

LEADER. ()
CHORUS.

LEADER. (2)
CHORUS,

LEADER. (2)
CHORUS.

LEADER. (1)
CHORUS.
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4. It leads many after it.
Ach, behind it, behind it, it leads many
Ech da, three hundred and cight ships.

5. Three hundred and eight ships.
And on every, cvery ship
Seven hundred gallant men,

0. Seven hundred gallant men.
Ech da, scven... sover hundred valiant men,
Ach da, and oarsmen singers all,

7. Oarsmen singers all.
Ach, boldly... boldly row thosc oarsnien,
Ach, merrily they sing,

8. Boldly and merrily.
Ach, they talk, they talk together,
Ech da, Arakcheev they chide.

9. Arakcheev they chide.
Ach, dn, Arakcheev, Arakcheov’s a genileman,
Ach da, sits alone at table,

LEADER. (1) 10. 8its alone at table.

CHORUS.

LEADER. (2)
CIHORUS,

LEADER. (2)

CHORUS.

LEADER, (4)
CHORUS.

LEADER. (4)
CHORUS.

Ach da, a glass, a glass of rum before him.

11. A glass of rum before him.

Ach, he drinks, drinks up and eats up,
Ach, all our pay.

12. Ach da, all our pay.

Ach da, our little monsy,
Ach da, our fifteen roubles,

18, Onr fifteen roubles.

Ach, and with this, this money,
Ach da, he has founded factories.

14. He has founded factories.

Ach da, ke has built him, built him palaces,
Palaces of stone,

LEADER. (3) 15, Palaces of stone.

CHORUS.

Ach, the windows, windows all in frames,
And the ceiling all of crystal.

LEADER. (4) 16. The ceiling all of crystal.

CHORUS.

LEADER. (4)
CHORUS.

Ach da, and golden, golden the pinnacle,
In Moscow the first house,

17. In Moscow the first house.

Ach, it i3 no better, mo better and no worse,
Ach da, than the palace of Nikolai.

LEADER. (2) 18. Than the palace of Nikolai.

CHORUSB.

LEADER.
CHORUS.

Ach da, unless may be, may be, worse because
Ach, there is no golden eagle on it.

19. There is no golden eagle on it.

Ach, forty thousand, they say, he has squandered
And will cast a golden eagle,

LEADER. (8) 20. He will cast a golden eagle.

CHORUS.

Ach, he will cast a golden, golden eagle
Ach da, and will put it on his palace.
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20, The Lark.

Villuye Dolshain Privalovlea, Province Voronesh, District Voronezh,

1. Little laxk,

4

Lch da, little youny oue,
Sing thou early in the spring,
Sing on the thawed place,

. Uy da, sing thou iu the spriny.

Bing thou in the thawed place,
Cheer a brave young man,
Amuse a gallant fellow,

. Dy da, clieer a brave young man,

In cvil bondage,
In evil Yondage,
In the prigson dark and stony.

4,

Not one year hiave I been here,
And not two years,

Tn the dark stone prison.

Ach, behind the window barred.

. Ii¢h, behind the window,

Ech da, the barred window,
Behind the barred window,
Behind the iron doors,

. Oy da, bebind the {ron dovrs,

Oy da, iu bondage,
Well for him to live in bondage
For him who knows it, knows' it not.

21. We have Slept and We have Slumbered.

Villaye Nikolskoe, Irovince Voronezh, District Vorunceh.

. “We have slept and we lave slumbered

Heedless of the heavenly kingdom,

. Al ye doves and ah ye white ones!”

“We are not doves and are not white ones !

We are Angels of the Saviour!
Who proteet poor sinful souls!

We Lave been and we have flown down
To the sinful soul!

5,

G‘

7.

Ag the sinfyl soul
Parted from the Lody,

Tarted and said favewcil:
Torgive me oh white body

Thee, oh body, and white body,
The worms shall gnaw.

But 1, the sinful soul, must go
Before the judgement of the Lord.

B. Before the judgement of the Lord
To the gathering of all the world.”

22. Thou rowan Tree, thou curly, leafed Tree.

Village Novaia Stering, 1¥otince Novgorod, District Buclosersk.

1. Thou rowan tree,
Thou curly leaved trec,
Ach, thou curly leaved tree,
And thou youthful tree!

2, See, thou curly leaved tree
And thou youthful tree,
Ach, when didst thou spring up?
And when didst thou growy

3. “In the spring I sprang up,
In the summer I grew,
In the morning I flowered,
At midday I ripened.

(1

5. In the morning I flowered,
And at midday I ripened,”
Under thec,

Under the rowan-tree,

B, Under thee,
Under the rowan-tree,
The poppy flowers not,
But the fire hurns.

6. There the poppy flowers not,
But the fire burns,
There burns, there burns
A sorrowful heart.
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(4) 10.
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7. There burns, there burns

A sorrowful heart,
Of a brave young man
And an ataman.

Of a brave young man,
Of an ataman.

The ataman shouts

In o loud voice.

. The atarman shouts

In a loud voice.
“Blow, blow,
Ye boistercus winds,

Blow, blow,

Ye boisterous winds,
(G0 to your sport,
Ye cvil robbers.

(30 to your sport

Ye evil robbers.

Dig ve and search
Tn wet mother earth,

— X1 —

2) 12.

(4) 16

| (3) 16

{(4) 17. Take off her
A golden ring,

The golden ring

- Of betrothal,

Dig ye and search

In wet mother earth
And vou will find

A pew coffin of boards.

You will find

A new coffin of boards
Anat open ve

The coffin of boards,

. Aud open ye

The coffin of boards,
And turn back
The gold brecade,

Turn back

The gold brocade,
And take out

A maiden fair,
And talte out

A maiden fair,
Take off her

A golden ring
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Baxuoctt wm3yuenin NaMATHAKOBL HADOIHATO THOPYECTBA NABHO IPH-
syana. Poas wxsb rpomagna. Onn BHOCATE BB RWSHL CBOCOGDA3HBIN 2IEMEHTS,
HA3bIBACMbI HRNiOBAJbHBIMD, HO KOTODBIE He PasdbheiukaeTd JwieH, MOA0GHO
Y3KO HOHATOMY UATPIOTH3MY, 4 HANPOTABDL COEJHHACTD HXB OAHAME OOIIUME
9YBCTBOMD JIOOBH KB NPEKPACHOMY, BHYIIA&eTh yBakeHic @ 6esupmeTpacrie Kh
HCKYCCTBY pas3UbIXE HapojHOCTell, ABJAIOIIEMYCA Pe3YILTATOMD BAOXHOBeHiA
M TPyAa MHOrMX® noxoabaiff, Had@Had Cb JROHCTUPMYECKHXT BPEMEHD A0 Ha-
[Mero BPEeMeHR, A OXBaThIBalomEeMYy BCh CTOPONB! #H3HA HAPOLHOH BB AMTHOME
H o0IIECTBEHHOMTE cMbicdh., JTOTH GoraThlii, (e3KOHETHO Pa3noeOpasubii
re6kif marepianrb, MHOTAS €1Ba YAOBAMBIY MOAH HACIOGHIAMN BpeMeHH, npej-
CTaBIfeTd YAUBATEALHO IUHPOKOE f104e A1n cobmparerd ® uscibposarerd,

Ho n3ydenie nncens napoonuxs awkers ocoGenno samuoe 3navetic. Onb
XPAHATE BB BHIPA3UTEIbMON My3blKaAbHol ®opMb padckasel cTapupbl, whablg
I09MbI JIOGBR 7 repomsMa, KADTHHLI ObITA ¥ IYXOBHOW JKA3HA Xiojed GJU3KAXD
KD npapoak, ciocoSubIXD Ha NPOCTHIA, HCKpeHHis 9yBcTBA; ONE 0XBAaTLIBAKTE
Goake mmporylo 06JacTh E OPOHAKAIOTH Bb Aymy 4Yeaoelra ray6sme, vbmm
IponsBezeHin Apyruxs BekyccTsb. CBOGOAHAA MMIPOBASALIA — OTJAYHTEARHAA
9epTa HAPOAHATO MY3bIEAABHArO TBOPYECTBA ~— KAKD Ob] elie PACIUADAETT €ro
I'DaHALBL,

Ilo GoraTerpy anmyeckaro n GHITOBOrO cogepikania, no kpacork meroxinm,
ODUCHHAJIBHOCTH TI0J0COBejeNniA U CBOGOGDA3HOCTR DUTME DYCCKad HAPOAHAA
nfcas crouTs O0YeHDL BHICOKO Memay UhcHAMA ADYIEXbL HADOAHOCTER, W H3yTe-
Hil0 ed UPHARKTD He TOABKO HAIUIOHaAbHOe, Ho ofimededoBbuecioe snadeHie,
HExoroprie yuenpie BEAATE BL Hell coxpaHmBimieca ocTaTKM Apesnbimeil B3®
oneuansaniii, Eme Goxbe era abre Tomy nasags, Bh Kounb XVIIL croabria,
anraniananb MaTré [éTpu, BB choed Juccepralin 0 pyCCKEXD APEBHOCTAX'D ),
IPOBOZAIT NAPUIACIb MEHLY PYCCKHMH M IpeBlie-rpedeCKHMY WHCTPYMEHTAMH
# HaubsaMg, OOBACHAA CXOACTBO MeMXLy HUME He 3aMMCTBOBaHIEMb PyCCKAXH

%) Mathieu Guthrie, Dissertations sur les antiquités de Russic. CTIL. 1795,
I

BE. dnneca. COopnuxs BeAuEOpyccEux® nhcsus, I,



— I —

V T'PeKoBh, & CYATaA ero A0Ka3aTelbCTBOMB NPORCXoMAenia o6buxt Hanif cb
BOCTOKA, B3% Mpana. Marepiads, Ha koTopoMb [éTPH CTPOMISL CBOH BBIBOABL,
E'b TO BpeMs Oblrb eme oveur Ghaeds. Coopuust IIpava Gelaw, NOBUARMOMY,
TI4BOLIMD HCTOYHAKOMD, OTKYAA2 OH'L BXT YepnaJd.

Ho npomao oxoso 100 abry,  uspherasiii ensoaors, Pyroases Becr-
®alb, Bb PACNOPAKEHIE KOTOPAro Oblam, NOBAARMOMY, 001be 0CHOBATCIBIBIA
I4HHBIB, BB CBOCH cTa1hh 0 pyCCKUXD HADOAHBIXD mhenaxdb, wyATamUOR BE
Mocksb, Bp O6uwiectsh wraccmueckoii Pusoxorin n Ilegarornen, 81 1879 r.,*)
BbLICKa3nIBaeTh NOJ0GHDIA ke B3raaxb. Ilo ero mabhilo, #3® BCEX® MApPOAOBT
apifcKaro nIeMend, HaceaABUWIAX's BoCTOuNbIH Mpans Bh JORCTODRYECKIA BpeMe-
Ha M pasceanslunxcd Buocabicrein no Keponk — npudens RamApli HapoLh pas-
BUBAXCA CAMCOBITHO W CAMOCTOATEIBHO, XOTA W HOXb BligpiemMb pasubIXb
yexosii — Caapane, BB 0coGennocTn ke pycekie, yyyme Jpyruoxs ymbrm «co-
XPanuTh ApPEBHe-apIiCKYH OCHORY, K&KDb BT CBOEMD A3BIKE, TaKL H B'h CBOECMD
6BITY; MaJI0 TOI'0, pyCcKiii HApPOAD COXPAHAIB HTY OCHOBY BB Takoi moamorh
H Bb Takoli HOAIMHAOCTH, YTO ORDB BB 9TOMDb OTHOINEHIW H3E BCEXDL cospemeH-
HBIX'D apilickEXs HRPOJOBTD 3aHAMAETD B'b I1as3aXb HAYKA nepsoe MECTo».

[Ipoveccops BecToans npniaeTs 0CO6EHHO BaKHOE 3HATENle COXPAHHB-
meMcd Bb Haponh ceazeGHpnMD 06pasaMt B NECEAMT, RANOMANAKIMBME APEB-
Hik o6p19aft «ympikawia HeBbeTer». Ho m apyria nkcuwm onh CTABATH OYEHD
BbICOKO, «[lopasuTedprHo rpoMainoe GOJBIIAHCTRO PYCCKAX® HAPOARBIXTL Uk-
CeHh, Rarkh CBaJeGHBIXD, NOXOPOHHLIXD, TAKD W BCAKAXD APYIHXEL», I'OBOPRTD
OHE BB TOH ke cTaThh, «IPeicTaBIAioTD HaMb TAKYI0 GOrarywo, HeHciepnaemyw
COKPOBHINEAILY HCTRHHOH BhRHOW 10831, umcTO noaTmIeckaro Mipoeo3sphiuis,
00J€4EHHAr0 RL BHICOKO II0PTMUECKYI0 $OPMY, ITO JAHTEPATYpPHAS ICTETHEA,
Pash DPEHARD HAPOAHYI nbcan BB KPYre cBomxD m3cabjoBanii, menpembiuno
Ha3HAYATD el GesycaoBumo mepsoe mbcro mempay mapogmbiMm nhenamm BCBX®
HaPUAOBD 3E€MHOI0 LUaApa».

[Ipegocrapaad mpoeeccioHaJbHbIMDb YUeHbIMD ONBHMBATL BAaHHOCTH W3Y-
yenia HapojHoif mhcHE AN @WIOXOTiE, HCTODiW, STHOTpA®IH, apxeoiorin, A
upaMo nepeftly Kb BOUPOCY, KOTOpPbI cocrasiferh IJaBHYK Ihib npeinpH-
HATOH MHOK PaGOTHI, a MMeUNo, Kb 3naveHil0 COOMpaHifs HAPOAHBIX'D UbCeHD
134 HaliOHaABHArO MCKYCCTBA.

Hapozuas nheua xamjofi cTpanbl AIpaers BKHYH DOIb B PASBUTIH
My3bIKH — X0poBoll (cBbTCROH I mepkoBHOft), OmepHOH, CAM®OREIECKOH, KOTO-
poil oHa AaeTD NMOpPasuTeAbno GOIaTh MaTEplarh, Ge3rpaumdubii BO BPeMeHn,
BbL Bpocrpancrsb, necpasueunspili mo ray6meb uyyscrBa # cmbaocTn @aHTasiu,
Bt Poccim Beh Komuosuropbi o6pamanwTea Kb OJHOMY 00HIEMY HCTOYUEKY —
my3nlkh Hapoauoit., Bt welt cmaa I'auHER, TBOPLR pycckod napoaHOl onepsi,

*) Hauewyarana »e «Pycckons Bbermurdn, 1879 r. N 9.
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ero npeemprkordb Japromoukckaro, bopoanua, Paucraro-Kopcakosa,
a raasubiNG ofpasoms Myccoprckare. Boale mim mewke Baiauoie ex gys-
CTByeTca H Ha JDYI'EXD KoMmmoamropaxt — Beperoeckoms, Chpord,
baapamGeprs. Jame YalikoBckill NMOJOHD OTTOJIOCKORE HAPOAHBIXH MEI0-
Ailf, X0TA, 10 COGCTBEHHOMY NDW3HAHIN, 3ualb Hapoiuyio nhcHi maro. Hi-
KOTOpPbIA PAb0Thl HAIAXE MOJOALIXD KOMIOSHTOPOBD TAKKEe WAYTH BD BTOMD
nanpasiedin. Hapoinag Mysblka JerJa BG OCHOBY pYCCKOHl My3bIRaJbHOH
IMKOJbI, BUECIA Bh HEe CBOW YYJHYIO MeJOJi, CBOH OpArpHAJLEBIE CKIAND,
novbaxa nossiedt chroif crapunrl, cefRmMB BO3iyXOMb moiei n XBcoBs, Hemo-
CPEACTREHHOCTHI0O HAWMBHArO, ACKPeHHAT0 wyBcTBa. OTpamcHie KOMIEKTHBHOM
AW3HE HAPOJA, yuyacTie MaCCh Bb WHAMBAAYAJIBHOMD TBOPYECTEE, COCTABIACTL
TIABHYI CHAY PYCCKOH COBPEMEHHON MYSHIKE.

Ha coGrparessxs JCHNTH 06A3aHHOCTD CHACTA UPOM3BEACHIA HAPOAHArO
redia 0Th HEYMOJWMOR PYKW BpeMeHH, COXPAEMTh NECHIO OTH IT6EIM HAR OTH
ACKaRcHia,

Tpysua sagaua coémpareas.

MuoroMuationHLI HAPOAD HAM'h NOETH BO BCH MOMEHTBI JKW3HH: KPECTh-
AHCKIH peGenokd 3achilaerh Nogh UECHI MaTeph, KoTopas YOalOKHBAaCTDH
ero 3ayHbIBHOH KOJBIGEABHOW; [OAPOCTKOMEB OHB II0€TH, HIPas, TaKbh KaKb
nkcun BXoaaTh moyrn Bo sch pBrekia mrpel; toHocTs mapus, a eme Goabe
rbBywwn, noina nhceds, w, no mhph Toro, Kaxm pacmupaeTca yyacrie Moxo-
ALIXD XioJell BDb mH3UM ceMelnoff ® o6mecTEewHo#, paspocraerca m nkcna,
Bce H0Jube 0xBaTRIBaA paseela cropous! muaHd. OHa 3BYSHTD ¥ Bb GyAHH, 34
paGoTol, B BL OpPa3JHUKA, KOTJa 0O TIYXAMD yraaMb Poccid BOCKpecarTh
H3b ZABHEXDB ABTD Kakifa-T0 yimemreapwela mbcum, HaMeraomiia Ha A3bIYECKie
00psasl ® BEpOBAHiA, cBASHIBANINIA HAIM JHE b TayGoxofl crapmmoit, Bes-
9ACIEHHBE CBAJEOHLIA DBCHHE, Ch YMBHTEJLHOK CHIOK H306PARAMIA TOTD
HEPEIOME BDh JHU3HE KPecTRAHCKOH ALBYIIEW, KOIZ4 OHa npomaerca ¢b «xb-
BHYbEH KPacoToii», CO CBOEI0 «BOABHOM Boxeion. Bb sanbuareisHo nmoarazeckoi
copyl pECylTs MyKy MOJ0Z0H [JymE mNpEYET, HEOOLIKUOBEHIO JIWERbIE
1 pasHoo0pastble, Jbloliiecsd HedCTOWEMOM EMIpoBH3aliefi Wa3bL YyCIh Gabbl-
NPRYATAIBIIALG!, KOTODAA IOBOPHTH O CBOAX'h MEHYTaxb BAOXHOBeHia: «H
OTKyJa 9T0 Oeperca—cama JEBY jatock». Ha peh caydam mAsum roross! npu-
YeTHI ¥ TAIAHTINBOH NPRIATAILUINNE], M «33UIATKH» NOTPECAILHBIN He YCTy-
DaTh, 10 curb, ray6unk copepmania m 06pasHOCTH BHIPAMREHDAr0 BB HAX'D
ropa, IpHYeTaMD CBaJe6HBINE.,

Ecar oxsatath BooGpaemiems Bcio Maccy mbcent — 6bITOBBIX®, 06D~
AOBBIX'b, OBbLIEBBIXDH, HCTOPHYECKEXD, COILATCKEXD, PEKPYTCKHXD, IOMOPHCTH-
JeCKAX'b, INMACOBLIXD, XOPOBOJHBILD, -— NXD OKAMKETCA HeCMBTHOE KOJARYECTRO,
Mano Toro, GoapmBHCTBO Ificendb CyIECTBYeTH BO MuOMKECTBE BapianTosb N0

Pa3sbIN'h TyOepHiAMD, yB3aaMb, I1epPeBHAMD.
I*



Ho, xpowb BapiantTos® nbceHm n0 mucmuocmu, CyUIECTBYIOTH elie Ba-
pianTel raxgofl nhenn no nodiosockans ); a TAKe KAKL Hapogubie nbBmpl —-
HacToALlie PMIPOBU3ATOPBI M HAKOIAA HC CUOWTH IECHIO JBA paza oAANAKOBO,
70 # TAaBHBIH HAawbBL, X MOATOJOCKE KamAwil pas® npm NoBTopein mwhcaAm
_caersa, MbuanTeA, cabloBaTesbEO HOAYIAOTCA HOBHIE GOPIAHINGL

Taks BOTE Cb KAKAMD MATEpiadoMb — GE3KOHEUUBIMD 110 KOJHYCCTBY
A HeyaoBEMBING 1o m3mbaymsoctTa, mwberh pbao coGmpaters, jake Teleps,
KOTAR CYNTaeTcd, 49To IkcHi Haposuas «BbIMApPAETH». UTO Ke CKa3aTh O CTa-
PHHHBIX'E BpeMeHaxb, koraa mbcerd Orito, BEpOsATHO, mMecpaBHEHHO GOJBINE,
& CpPeACTBa W crnocofibl J1A 3ammchiBania Oblin Xy:xe, 9bMB Tenepn?

Heyaupatensio, 90 GOILMANCTBO MATEpiaa, 10 CHXH OPH COGPAHHATD,
nadexo He cootebreTByerd THMEB TpeGopaniaML, KOTOPHIA €My CTaBATH HAYEA,
HCKYCCTBO ¥ KU3ADb. PRIOIOrE MHTEpECYITCA TOJIBKO TeKeToM® nhcens — no-
ayyatotcad IBapie ombl nbceud Ge3r manbpa, atd noxpniraeTs BB Kopuk
OpaBHABHOCTE CTAXA W IPHBOANTL Hepbiko Kb BbIBOJAMDB, KOTOPhIE MOMHO
yi01000Th 31aHile, nocTpoerHoMy Ha neckb. MysnikaaTams Bymubl HAUEBHI—
noABanoTeA CGopHEKE Thcens €1 KOPOTKEMD HAGDOCOMD MCIOAIM, TOXH KO-
TOPY10, Bb GOJLIDHHCTBE CIYYaeBb, HE TOJILKO He [0ABeJeHRI CI0Ba Bcell MBCHE,
HO W BAUACANE TOABKO OGPBIBOKD TEKCTA, He mepejaloliiff copepmania nbcuw,
B® MyspIKaibHOMB OTHOMIEHiH, XA TOro, 9T06hl whens Bomia Bb mu3ub BebxD
KIaccOBL obwecTsa % cibiatace o6IleHapoiuoii — BB 3a0ACAXD HANEX'B
Takme HETH HEOOXOAUMBIX'h 3JAEMEHTOBD A4 passuTid. Owb HIR CIFINKOMD
MOHOTOUHbL! B OaBAHBI, AN RHAEBEAYRJBHOCTb KOMIO3HTOPA OTMEYEeHA BDL BAXD
caxbebe, ybyne Ayxm mapoga. Bt pesyaerarh, mecmorpa ma mbkoTophia 3a-
whuaTeIsHblA PAGOTH) BT 06JACTA HAMIETO ©OAbLKIOPA, PhAKia M3B HEXEH CBO-
GOAHBI OTH OAHOI'O BAMHAIO HEAOCTATKA — Hemounocmu sanucu. Mado Toro,
qro Hal'bBb 3aHocETCA HA HOTH! GOJBINEN YACTil0 NPAGAMBUTENBHO, TIOTOMY
uT0 no4tn BO BCEX®H cOopHmkaxD 3anncana He BcH nbena pbawkoms, a
TOJBKO cxemé NECHE, HO H TEKCTDh CTPajaeTh HETOUHOCTAME, TAKD Kakb phako
KTO H3bh coOmpareiell — He MY3BIKAHTOBD — SANACLIBALL TEHCTh NBCHA Cb
roxoca, 0OJBIIEI0 e TACTIO CDL MEpecKasa **),

*) A coxpanawp wassaHie ¥HOATOIOCKH», Kakb Goafe mashernoe, xora pE Haporh He-
phako «uOATOAOCKOMBY HABBIBACTCH TOXLKO BepXuil roxocs, empbaeiearwmifl pazams yepa-
menia, Ho serphkuaerca rarme sripamenie «nbTh BHa HOATCI0CKUN,

*#} BB 10Ka3aTeALCTBO TOI'0, HACKOALKO 3TO ONACHR cnoc06h, PascKaKy CANEE caydafi
H3'b MOEro onmlTa. Pas® Kak®-T0, meaasd nposbpure samuce, cuBaausye so Bpeva nbuis, a oo-
ppocHaa crapuka-3ankeaay «craszars» Mak nkcwo. Omp vauasrs. A cobanza no rerpagp. Ho,
KOrZs ABJo JOmO A0 CAOBA «y3ACUKA», CTAPHKD BAPYI'B cOBCLNE oTkAOBMACA 0T cywn ohcau
U CTAXE DEPEYHCAATE U 00BACHATL BCh YACTH 1ePeRencKOll yupsisy, OLHAKO OpPOL0LKAA TOBOPUTE
ckxanomd nbenu, «fla uro 1R, abaymwka? wbas atoro e mheudb me Ge1a0», BoCKIMKEYIR A,
«IlBas 04RO, a roropuwn apyroen, — «lloroam, moroau, yikn xail Thl Mub Boe ToIKOMB pPasCHA-
sare, Yad Ter 6a6a: rak ke re6b opo yopsamky asars?s, orsbyanrs AbLb.

Ilpuseay Takie, Kak’s BechMi XapakrtepHuill npumkp®n, ABa BapianTa sanoucH CHIAMAE
oeMapa Myposems», oguis — Pri6aurosa, KoTophlli 3anUCHIBALL € nepeckasg, APyrof — Iuan-
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Bb namsra nbsua naubes 10 Toro Thcro CBA3AHD Cb TCKCTOMB, YTO OHE
pacTepanno # ¢b Hepoymbuiens cMoTpuTh Ha BeEX'® Kpyroms, Koria ero mpo-
caTs He ubte, a ropopurs nkcuwo, Korga me emy mpoGyorsh nojckassiBarh,
HAYHHAEGTCA CHODE, W TOIAA OHD OKOHYATEIbHO COMBAETCA H 3A0YTLIBAECTDH
nkenio.

Has wmapoauaro nbeua mexcms ucmncaums 6cis nanwsa, @ nanwes 0603z
mexcma. 1o NPABAIC A0JEHO GLITE CBAWENNO M 1A cofuparess. Eeanm oHB
0TCTYHaeTs OTDh 9TOr'0 NPABHIL, 3ANUCL €10 HE MONCEMD Ovima Hionna, HA BB
MY3bIKaJBEHOMD CMBICTE, HA BD JHTEPATYPHOMB.

Kb comarbniio, 3ToTs HefocTaToN: BCTphuaeTcs y MHOTEXEB COGHpa-
texeii. CBOGOZEB! OTH Hero TOARKO TL, KOTOpSIE BallBCbiBain ThCHE €¢b T0X0CA
HAPOJHBIXL IBBIOBE.

Bt npeasee speMa TOUHOCTH 3alMCH HOHAMAJACH COGHPATEIAMH A0BOABHO
ceoeoOpasio. Korza B koHuE XVIII croxbria aemica Bh cebrh meprblit

©CPAMHTA, 3AMUCEIBABILATO €3 1040¢e. [laime He60IBINAA BEIAEPKKA MOMETD CAYMUTL BUOAEE Ba-
raaznolt vagocTpaniell Toro, HACKVALKO BRUTPHIBAETE BE KapTHHHOCTH U Kpacorh ciora sanuce
€% 1040¢d, ¥ KaKD, ¢ APYrofl cTopons!, caa®s u 61kneHs nepecrasy,

Beigepxka usb Grauner alapa Mypomews» Pri6uuKora, ToM® 1, c1p. 54, v nepeckasa:

Crapmit kazaks Hara Mypoxeur

ITobxart Ba o6poME Koub

Muso Yepsnross rpais:

Tloas YepHUroBrING CHAYLIKYE YePHLIME-YSPHO,
JepHBIME-46pHO, KAK'D 4€DHA BOPOHA,
Ipunycraas OHDL KOHA G0TATRIPEKATO

Ha a1y cuaymiy Beanxyio,

Crars KOHEM® TOUTATE M KOUBENT KOIOTH;
IloTonTan®e M DOKOACAH CUAY BH CKOPOMT BPEMEHH,
U noxpbxals 08B KB ropony ko Yepaurony.

Coorsbreryomee beTo B «ORescKkuxs 6pIuHAX Ty I'uiboepaunra, ToMb 1, npegu-
caoBie, cTp. 44, cs nannsa:

Naw Toro au u3s ropopa uss Mypomas,

"3zt roro cexa Ja ¢b Kapaunposa,

Bubaxars ypaaennkif, popoxgiii — xo6pritt Moaogewn s,

Or® croas®s sayrpenio y Mypoxan,

At ©p o6brenrt nocnbre x018at ouB BE crodrRel Kicst-rpags.
Jalt noxwbzare 0Nk KO cIaBROMY KO TOPOAy KD YepHuromy,
Y Toro an ropoja Yepnurosa

Harsano-To CHAYIIKH YepERIMb-YEPHO,

Al 4epnEIME-4YePHO, KOKE TEPHA BOPUHA,

Tax® ExX0TOK HUKTO TYT'h HE DPOXAKUBATT,

Ha ro6poxns xoEH HEKTO TYTDH He npokamusars,

Ilruua yepEnfl Bopons He TPOIETHIBATD,

CEprii 355ps 1a Be MpopHICKUBATE.

A noxnbxaxb Kakb Ko cuaywkk seauxoei,

QBB RAK'B CTAIB-TO BTY CHAYLIKY BEA4KYID,

Craam KoEeM® TOUTATL A3 CTAIBL KONLEMB KOIOTE.

Al no6uab on'b 9Ty CHIYIIKY BEARKYIO,

Eus oorpkxare-To nols craBeel HOAT YepHBroBE-rpays,



— T —

nedaTHBI CGOPHHKDL HapOARBIX® Irbcews, cb  manbBamm™), arTOp® ero,
Bacmaiit ®egoposnds TpyToBcKilf, CBALNCHHRKD, NCPOKD Ha IYCAAXD H mh-
Bew’s npu iopt Exarepnert II-0#, nmmers BEL «opeaysbpomienin», 910 oHb
nepeblit phinaerca u3jaTh NhCHH €b HOTAME.

«¥Ye wm3apHa JTO0ATEIW PYCCKAXD MNPOCTBIXE Uhcent mMedatm dToOb
OHBIA BBIAAHB! OBLIN C'B LOTAMU BB MY3LIKAILHBIX'S NPABAJIAXD; HO HHKTO elle
o cie BpeMa He UPWUALD HA cela TOT0 Tpyia, 4To0bl HXb co6parh, UPABECTH
B'b HEKOTOPHI MOPALOKD H HOLIOKATH GACOBBIA HOTDL

« manocabioks Bosnambpuicd, BB yl0BOABCTBIE MHOTHX'D JOGHTETeil,
H3AaTh BB Ne4ath cim coOpannela MHOK Pycckia nhenm, ¢ Thud, 4T066l HXDB
n'ETh BB 0AHED IOJOCH, TaKb Kakb OHbG OGBIKHOBEHHO IIOIOTCA; HO KTOMB 3a-
X09eTh NBTh WIE ACPATH BA MECTPYMEHTE, Re OTKUABIBAA GACD, TO COCTABACHO
6yrers coraacie. f poament eme DpelyBBLIOMATL OXOTHHEORE, 4TO cie mMnb
CTOMAO HC MAJBIXB TPYLOBD; HOO f 60 6CAKOUE NOUMU MACHL HATOOUAS 65 Prb-
AXT GEAURYID HEUCHPAGHOCTG U NPUHYAHCOEHS GbLay 65 HINOMOPULE MIBCIALS
npubascsams u yoasiamo, noOSOOR ULTE NOPACOHNO R0 HOmb:, HT0 e Kacaercs
40 TOJOCOBB, TO #, NPHCAYMEBAACH 0TH MHOTHWXB, HamEXb 9T¢ Besih mowrs
PABHBIME MAIEPaMA; B TAKE CTAPAICH TOIBKO COTPANUMD ULE OUNOCING T YTBED=
JMTHCA H& CAMBIXD UPOCTHIXD (?) rosocaxs. EeTk an nySinka npamers Gaaro-
npiaTio cie mMaxoe n3zasie Pyccknxs nbcens, To A #e UpeMAHY BHIZABATHL elle
¥ JpYyria HOA0GHBIA, KOTOPHIA CO BCEBO3MOKHBEIMG TPYAOMD H TIHAaHieMD coln-
pate craparses Oyry. Hro ke cpimers norpbuinocts, Tors, magbwocs, aerko
PascyAnTd Kb MOeMy H3BHHEHI0, 9T0 8, 0esnopadouroe 0nao npueods 6s nopa-
doxs, McKaab 10 Maxoii mbph ayuwmaro, ecam He ZOCTHL'B COBEpLICLCTBAY,

Rar'b MOMHO «COXDPANRTL TOYHOCTE» 3anuch w BMberh ¢b THMb «upubas-
IATH», «yGABAATLY M HCHPABIATEL «BEAHKYI0 HEHCODPABHOCTE», 0CTAETCA 3arajKoli.

Huxe cabiyert oiHa mah 3anmcaHubiXb TpyToBCEAME ni;ceﬂfb, KOTOpaA
ABHCTBHTENBHO NOKA3BIBAETD, YTO ONL «HE JOCTHI'B cosepmencrsa», Texkcrs
CPaBHATEIBHO XOpOm's, HO HambpDL ckophe namownmaers HEMemkyw comary,
ubmb pycckywo Hapoauyio nkertwo. IlpuBosnms sannch nbJInKoMD:

Yro na Ha marywwb va Boars.

3anucana B. 0, Tpyrosckums (1782 r.).
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*) «Cofpanie pyccknx® npoctixs nhcens ¢1, Hotauu», CIIB, 1782, 89 nkcens, 8e 3-x%
yacTaxs, Xparutca 8B Heropuyeckons Myaek, Bi Mockn.
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B spimeamems aatbus, 85 1790,

Yto ga ma marymr’hs ma Boark, ge yepunn® xa saveprbaocs *)
He yepuniys na sadeprbaocs, ve 6Banms ga sadbabaocs
Savepubauca na Borrk Yepuoapexie crpymevrn,
3a6kabauca na vauTax® ToHKie (hanle mapycoukn

Yro He uepHofl BOPORB FAPKEYI®, 4T BO3roBOPUTE CTenbKa Pasuas
Ax® BH roif ecy Kasaybe Halue BOABHOE cOGPaBbe

Bui rpe6nre ve po6hiite, 6banixs pyuers ne maxkiite,

Haut 661 Acrpaxaln ropoit oneauode 6p1 upo6hixare.
Teproapckill ropogouert uTo Ha yTpeHneil na sopn

Y1065 Enk1o Hacs He yBUABAL ¥ HUKTO O He JCABIUUALE.
Tocnoguus Goxnmoil Sonpurs Teproapeuofi Boesosa

IMoxs ous panEia o1® 06bxHn, BeAE1E 5P KOIOKONE BBOHHTH
Beaba® BB KoaoKoNB BBOHUTH, BO Goanilofl, Bo nafaTroi,
H106B cTpharnal 32 COGMPAIUCE, NYLIKAPH A2 CHADHKAINCE,
Ogy nywke 6 sapamain u oo Crevnkd 6n crpbaamy, .

IlIto eo3roBopuTd Crenbka [Pa3HHD ropoACKOMy 1a BoeBoAh
H px1 nopoxy Ee Tepalite n cHapsiopn Re aoMafite,

MeHA nyzeqKa He TPOHETH, MEHA ALPHIILG He ROJLMETD,
[Iro mevazca Creubka Pasvrs Ha yroabryw Ba (anIHIO,

Co Beaurare packaTy Boemoiy Aoaoli cOpocuns,

Epo MazersruX's 1 5T0KE 0HB BobxDh 3a HOM HOoBECHAE,
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«Co6pania pycCKEX®: BECEHD Cb XD

rodocamm», Meana IIpaua, gexa, noykinena kosrexnia nbcens, 10aro caymus-
masd ofpasuoMb H HACTOYHWKOMDE AMA Pasnoofpasmblxb M3jaTedell PYCCKHXD
HapoAHbIXh Ofcens W CHIBLHO BJiABIMNAA KaKFB CROMMH JOCTOMHCTBAMH, TAKb K
omm6KaMu Ha AaxpEbiimia paGoTer BB sroMdb BHanpasienin, Bb mpegeciosin
ko 2-my uzganiio «Co6pasin pyccksxs nbcens ¢b Uxs roxocamm» [Ipass ysh-
PACTE, 9T0 «0C000C paueHie 6bLI0 yuorpediaeHo Ha TO, YT06DbI Ch COBEPILEHROI0
TOYHOCTBIO 3alnCaTh HAPOAHYIO Meaoxiion, «CoXPAHABD BCE CBONCTBO HAPORHATO

*) 3paxd npenuHAHiA KAKD B NOLIUBHUKE,
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pocciiickaro wheia, co6panie cie unMEert 7 BCe L0CTOMHCTBO NOJIAHHAKA, TIPO-
crora W 1BIOCTh OHArO HE YKpameHieMb My3blKaJbHBIMD, HN NONPABKAMH,
RHOTAR cTpanHofi Meloaim, narab e mapywenn». Ho, Hecmorpa Ha Bch aTh
ysbpenia, [Ipaus, socnarannsrit na nEmenko-uraibanckol wroad Toro Bpement,
He NONAIb LyXa HaPOAROH WECHM, TOYHOETR He JOCTHTS U BB COOPHEKL ero
BKpajoch OeMaJo HeKameHiil nhcum, kakb Bb HankBax®, TaKDL- @ BB rapmo-
HB3aLiH.

O0bacHenient nerTouHocTn 3anrcedi IIpava MOKET: OTIACTH CAYHKATH
00CTOATeABCTBO, BA KOTOPOE yKasbiBaeTs A. J1adbYHKOBD Bb IPEAnCIOBIN Kb
nocabiuemy n3janiio aTnxnb nhcens *). A. IlaspIMKOBD yTBEPIKIAETD, 9TO 34
COOPHAKOMT ToAbKo nprasasaioch uMa [Ipaga, o uro Hacroamiii cocrasaTels
ero OCTaBaICi BE THHEA W 6Bl coRepmenno nemsphcerens, Ilo caosams
A. IlarpunKOBa OKa3bIBAETCH, YTO COCTABHTEAEMD »THMB OblaL Hukosait
AJeKCAHJPOBETS deBosn, nombumrs Toepckoil ryGepuim, JHYHOCTH B
BbiCmed CTemedn TaJaHTAUBAA, HO Cb HEJOCTATONHBIND, TOUJAIIHAME JRODAH-
CKAMB 00pasoBaniems. IlosraamMony oHE GB1ID MHELIATOPOMD ¥ COGHPATEACMD,
a Ilpavs mcnoiuureseMdb, KOTOpHli nmo nopyderito JsBosa nosomurs ubenn
Ha HOTel. HETDH HHKaKoro ocHOBAaHIA npeamoaarars, 9ro wherm COOPHAKL 3a-
NHCAHB! ¢ I0A0COBE Haposa. Ilo csmpbresscTey <. Il. JbBOBa, AEpeKTOpa
IThBueckoll wanedant B gsoropopuaro Gpara Huaxoxas AJdexcamgposmua, omt
3anECaHbl 0T AreouTeseit. Bors 9To omb 00% 3T0Mb ToBopuTh: «Bb 1790 roay,
uleHD Hamel# Axageminm XyjxomxecTsd taitubrii conbramks H. A. JsgoBD, UpH
IOMOMIM OXOTHHKOBG H POACTBEHHHKOBDL Bb €ro gomkb Geanpecramno mhBmmuxs,
Bb wicrb koTopeixs mMbab 9ectb ObiTh ¥ A, cabrardb HoBoe cobpanmie whceHs,
KOTOpOE Cb HAIAXDL TOJOCOBL LOJOKHIL Ha HOTbI 1. IIpayp; npegaciobie
IpE ceMb u3janim HAUHCAHO 6bLIO T. JLBOBBIMEY,

S nossomo ce6b npejlomRHTh BREMamiio umTartexelil npumbps 3anmen
. ITpaga, 06038a4988D €ro 6YKBOW Al H B3ABL TOAbKO MeJ0Ail0, 6e3n compo-

BOA1eHiA.

pBOAAbL
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Sauncamo M. Mpavems (1790 r.).
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Jw-6urs me - BA MH - JUBE - Ko Ja 00 - KB -  HYyIb,

Bv samice Al npusprinoe kb Hapopsoil nbcab yxo nmopamaerca Hokpa-
CHBO BBYYAMAMD Co4b diess (Bb 2-Xb TanTaXb) B 28 diess (Tome Bb ABYyXD

*) Pycekia mapojnma whenn co6panmnia H. A, A»poBBM'B, HAOEBY 330MCAIL R TAD-
wonusosaxt Heans pags, cTp, 112,
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TaKTax’s). Ouesaguo, [Ipa1s npeacrasians ce6t sTy nberio Bh COBPEMEHHOMD
CW MuHOPW® W CIATATL IOITOMY 006A3ATEIBHBIND HoBbiMiedie 6-0f u 7-oil cTy-
nene, Ha camoms ybak nbcus 5Ta nocrpoeHa Ha HATypaibHOMB MHEHODE,

. - e p— -
Ge3b BBOAUAG TOHA, Cb TOHUKON BB cepeimmb: FAS"§ —e— ——— —

[% ML
TOHHUK &

Ecan me1 noupodyens cobtb 1y ke wkcHio 6e3b nosolmerin 6-oif m 7-0i
cTyueneil, Kakb YKa3ano Hmme BDL opumbpk A2, To oHa 6yleTh 3BydaTh He-
CpPaBHEHHO ecTecTBeHHbe W OJEae Kb HapOJHOMY CKIAAy. ‘
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Toapko HE3UAKOMCTBO CBb HACTOAMLEGH Hapoxuol nBered MOIMO BBECTH
ITpaua BB noxobnoe 3abayxcgenie. Humke mombiness apiaars Toif e nhenn,
noas aatepoit b, (o 8 cGopanka), 3anHCaHAbIA MHOK A NPEBOJAMBIA 114 CEOCTH
CpaBHEHiA BL TOMl Ae TOHAIBHOCTH, — KOTOPbIN COBCEMD HE NpeACTABIAETED 34~
Tpyineniii, BerpbTumnxca Ilpayuy. Tourka rakme npmxoanrcd Bb cepejunk,
HA4 ®a [ie3b; Bb TNOBBIMEHIM CEKCTbl W cenTEMB! HETH HERaKod HE06X0-
anmoctd. I1Ecaa cama €060 YKIaJpIBAETCA Bh HATYPAIbHBIA MAHODD.

Cexo Jyxoamoso, Humeropoack. ry6., Jykoar. yEapa.
Sanucano E. Inuenoft (1897 r.).
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Bet ate coofpamenia BvEerh B3ATRIA RAOTEH NOJHOE OCHOBaHie coMHE-
BaTbCA BB G0JbIIOH ToUHOCTH 3anumcelt cGopurka Ilpada ¥ 3aCTaBiANTD MOKa-
abTb, 90 mMuoro ABIH OHB CYRTAICH YYThb HE KAACCHIECKAMD H CAYMHREIL HA-
CTOJLHOA W CIPABOYHOH KHHI'OK AAA MY3bIKAHTOBD K H3JaTelei.

Iocak ITpada nosasmaacy nbaag cepia pasuoo0pasubIxh CGOPHAKOBD mb-
Cew'b, IEPeIHcIATE W PaséupaTh KOTOphle He BXOAATH Bb Wham aToil paGorsl.
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Bel Geiam Goake mam menbe 4aJeKd OTH HAPOXHADO WCOOJHENIA W NOTOMY HE
MOTIH CHJBHO JABHHYTL BUepesd Abao maydemis pycckaro ¢oapkaopa. Toabko
Bb 50-x3 rogaxs XIX croakria moasmicsa oiune codnpaTeds, KOTOpRI nMbas
el anERIA AAm Toro, 9rolsl ocTaBATE Hocxk ceGa 3ambBuaTespHRiA 30HCH
nbcent ; sTo — [Jageas Msanosnas Arymrnus, scenkro npepanusit yhay
SUTY312CTH, KOTOPEIH CaMb 3HAIDL [PEKpacuo napoinbls mbenn w 3ambuatensuo
kb emxe. Ilo cmmpaTians ¢BOEMD OB 6010k 0AN30KE Kb HAPOLY, 3HAAD Hi-
POAB, Pay6oKko JWOEID €ro, He WIealu3npys, TAKWMb, LAEWMD OHDb GBITH B
abitcrBaTeasnocTn, n Gorbrn cepauent 3a Bch o6pYMABABLIIACA HA HEIO He-
B3TOABI BH TH TPVAHGIE AHA, KOLAA KDeCThANWED Oblatb eme Bb KphooctHOR
3aBECAMoCTE, Q0B MHOI'O CTPAHCTBOBAJB N0 Poccim kopoGednnroM®, ¢b yAUBH-
TeIbHBIMDL TepnhHieMD nepenocd Beh LenpiaTHOCTH R 3aTPYAHEHid, KOTOPBIA
nephAKe BLINAALIOTE 14 L0JK0 COORMpaTetd, W el HeyKIOHHO N0 pads ra36pail-
HOMY IYTH. 3anucm ero, 6Jarolaps 3HaHI0 Hapoia, Asnka  whcews, sambda-
TeALHO XOPOIMN, Takb KaKD OH'b BCEIa 3alUCHIBALEL Ch 0JA0CA, HO, Kb COKa-
akuiw, ot w3nanst 623t BankbBOBE, UTd IpeiCTAaBIAETE OIPOMHYIO HOTEPH JAS
uscatpoparededi napogmoii nkcumr., Kosaexuis sanmcandpixs SAKYMEKAHBIMB
HAlEBOBD Kb OblIMHAME NMOTRGAA BO BPEMA NOMADA.

Wab uocabaywmuxs cobwparcieii Axercanips Peropopudd 'mipeep-
AMHIB, CIABAHODWIL IO CEMIATIAME, CToAIDb Oamke Behx® Kb SIKYyWKRRY
10 MEeTOAY 3aUHCH, X0TA Bb OJM3KiA OTHOMEHIA Cb HAPOAHBIMA MEBIAME €ro
NOCTaBHIb Clyyall, a He BledeHie, KaXb 8T0 6b110 ¢b ARKymKAHBIME. I'Hab-
®epJAAHI'b O6bLIb TAAAHTINBOH, 9yTKOH HaTypoi. Ilonawss o ocoGemHoMy cre-
qenifo 06CTOATEIBCTRE: Bh (OJOHENKYK IyOepHio, oub Ohiath nopakent Gorat-
CTBOMDB NO3TAYECKOH oaHTasil Hapoia: BB oaHo xhro 1873 roza owb 3anm-
caab 200 Geumas By 3aoHembT ¢b roxoca HApOAHBIXD WhBLOBB, WEKOTOPHIA
¢t HankBamm, ONPOBEPrHYBH TAKEMD 06pa3oMT BB KOpHE ouedb pacnpocTpa-
HEHUbIA B3rAALL, 9T0 GLIIAHEI BeloAy mcdesad. Haks yixe 6bl10 cKasaHo Bhinie,
OHL CTPOTQ NPHJEPMEBAACA NIPABUIA 3aUHCHIBATH GBIINHBI He CH Tepeckasa, a
Ch I0J0ca, 0JArojaps dYemy 3amdch ero Oblia OuYeHL (JId3Ka KL HAPOIHOMY
ncnoadenio, Maao TOro, BEL CBOHNXTE 34lHCAXD O0iIr'b CTREMHICA COXPAHMTH BCE~
nbao xapakreDh @ 0CO6ERROCTR HCUOJAHeHiA Kamzaro BBHa-EMIpOBH3ATOpA.
Boo6me owb ormecca Kb AbAY ¢b GoAbmoil J0G0BLIO W TAYOOKNML HHTEDE-
COME, YT He MOLJAO He OTPA3HTLCA W Ha ero paborh, KoTopylo MOKHO CYATATH
06pasnosoil, 'AabeepaAnEr b H3YYAID MECTHYIO GBIARHY HETOABKO KAKD ADa-
robEELIA AHTEPATYPHBIA UAMATBAKDL: AI4 HCLO oOHA OblAa 1BCHO CBA3AHA Ch
Ru3HbI0, umbia Baskmoe couiaseHOe 3uatenie. Chpepubia Oprimubl HaE nEcHn
6oraTbIPCKiA, CAOMABIMIACA B'b TAYIIH, HA cBOOOLE, cpeld CYpOBOH NPHPOILBI,
cojepiamis APKiA ©aHTACTHYECKIA ONACAHIA NIOABHCOBD GOrATBHIPCKAXD, MHO-
pamaln ero uyTkoe BooGpaxenie, a CHAbLHBIE oTBamKHBIA TEYH chBepaHALa He-
OTpasHMo HpuBiekasd ero. «Hapoas anbes, 85 OaonenkoMs kpaby», nnmers OHG



BD CBOGME TIPeANcIoBil Kb «OHERCKANT GHIAMIAMDY, ¢BCETAd 0CTABAICA CBO-
60JBBIME 0TH Kphnoctnoro padersa. Omyman ceda ¢cBoSOAUBIND JeI0BBKOME,
PYCCRill KpecTBANRNT 3a01eEbA HE TEPAIE COUYBCTBIA Kb MACAIAND CBOGOIHON
crabl, BocbBacMoli BB CTAPUHHBIXD pancofiaxty. Kb mbroropeme u3s OHex-
CKAXDb 6blaMESs ['mapeepimnra npuioikens! B HanbBel, XOTA 0NATH TaKH, Kb
coxaxbnilo, B3ATa TOIBKO CXeMa, a HC L0JHOE Da3BATie Bcero Halnbpa OLLAWHEY,
cuagara 1o Kouma. Boobime wannes GbLINHD elle MRAYTTD CePEE3HATO W3Cak-
roBautia, THMD Goabe, ITO ecTh JAHHBIH, YKABHIBAIOIGiA HA CYLIECTBOBAHiE
Bb HbkoToppixt mberrocraxs vamero Chsepa MHOTOrOXOCHBIXD OLIIHHD, KO-
TOPLIA, TIOKA, eile HAREND He 3alnCaHbl.

THme me pocTomacrsoms, Kakb n 3anuce A, O, I'mipeepanura, T. e,
OPERPACHO 3ATMUCAHOLIME TEKCTUMD, 0TIMvaeTcd w 3ambvarteabnan kunra K. B.
Bapcosa «llpmymtanss Cheepnaro Kpad» (Mocksa, 1872). Ho n ona cogep-
HATDE TOALKO OIANB TeKeTH, Bb kouwh DpeguciaoBid aBTODE: BRICKASHIBAETD
ray6oroe comanbuie o TOMB, 4ro HaukBbI IPAYETORD HE 3amnucasbi: «EcTb W
elle CTOPORA BB NPAYATARLAXD», COBOPATD OHB, «KOTOPYI0 COOHpaTelb AOI-
#Eedd Gbl IMBTH BB BUAY, HO KOTOPAs OJHAKO :K'h OCTaBIENd UMb (Ge3b BCAKATO
BHEMAHIA: 3T0 CTOPONA MY3bIKaJBHAA, WMEHHO TE napojuble MOTHBBI M MeloAim,
BB KOTOPDBIX'D H3IBBAKTCA HTH lorpefalbuble TIAYH. Iflayqeﬁie MY3BIKAIBHOCTH
HAPOAHBIX'E ToJocoBamill HMbIo 6b! 3HadveHie He 404 OAHOI'O HCKYCCTBA: OHO
HEOOXOARMO OBEJO 6bI Kb PAFbACHEHI0 caMoro HapoAHaro mECHOTBOpYECTBA T
CTHXOCIOMeH1A, KOTOpPbIA Bb CBOEMD TedeHin BCErla Pa3BHBAOTCA NOLB HENO-
CPeICTBeHHBIMT BaAifHIEMb MY3bIKAIbHLIXD MOTHBOBB M Meaoiid. Ho, cosnasad
BCIO BAMHOCTL 3TOH CTOPOHBI COGPAHHBIX'D NPUINTARLA, MBI AOJKHBI COBHATHEH,
YTO [0 OTCYTCTBiIO MY3LIKAIBHOH MOATOTOBKR CAMA 00 ce0h me MOIMA yJOBATH
9TH MEJOiin H NepPeXOKATH MX'h HA HOTHI: b APYrofl CTOPOHBI HE MOLAR BOC-
NOJB30BATECA W TOMOIBI0 ORPY:KAKOILedl cpejbl Bh aTOMD OTHOMEHIn»,

Apyrofi HeyroMnmeif padoTHEKDL H coGaparels Hapolnbixs mhcens, II.
B. lefins Tarme He pa3b ckopGbab o ToMb, 910 ero 6oratoe colpanie mk-
CEeH'b He COMPOBOMAaeTCA Hanbpamu v, Kakb Obl eaan UONOJIATH 3TOTH NPO-
6bas, kb nocakguemy cBoemy Tomy (majanie Fmueparopckoil Axagemin Hayrt)
BB NpAJOHeHin npHéasars HBCKoIbKO Meaopii.

Ho, ubus 6orke sarpyiueniii npejcTapafers My3blkaAbHas 8anuch, TEMD
60IpIAr0 YBAMKeHIA 0 64al0JapHOCT 01T DOCIBAYWIGAXD noxoxbuiit sacaysu-
Bal0Th paboTel M. A. Baxakmpesa, H. B. Pumcrkaro-Kopcaxosa, A, A.
Apxaureasrcxaro, B, Il. Ilpoxyanua u H. M. Jonaruua, KoTopble noTpy-
AWIACH HALD 3alEcChIBAHIEND HANGEOBL W cBOEl XyH0KeCTBeHHOH 00paGOTKOM
MOCTABRIA DPYCCK¥I0 Bapoinyio nhchto Ha YpPOBEeHb KIACCHYECKEXH MY3BIKAIL-
HbIXH nponssejeniil. Heansa Takme e 0TZaTh J0MEATO BECHMA BHAYATEILHBIM
o ceoeil arcreHcmsrocTH pa6orams C.-IletepGyprekodt [1hcensoit Kommecin
npr Hwneparopckont [eorpacsmueckoms O6mectsl, npmieMds oCTAEICA 10~
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HeJaTh Bb BHTepecaX’b B3yueHid HADOAHOH MY3bIKH, wro6ul W BB JPYTHXD IO-
poraxds oprasnaosasuch coom nhcerupln kKomuccin 1 6oake yenbmuaro coGu-
panin nkceun, no o6pasny yme cymecrsywinell B> Mockeh My3sikaabHO-3THO-
rpa®HvecKol Kommcecin npa driorpaenveckons Otabat Vmneparoperaro O6ume-
crBa Jwonreseil EcrecTposuauin, AaTponotorin 1 Jraorpadin,

Bt emnicak coxpaneni napoanaro ckaaza WECHE 09¢Hb BBICOKO CTORTS TPY LB
10. H. MeasryHoRa, KOTODBIl Brpast BechMa Bamnyio poin Bb BeIpadoTHE
Gorke Togno# sanucE Muowlorockow nhcun. Ero ocHoswaa maes, 9to napodsn
NOeTd  HOJIRPOHRIECKY, pa3paboTbiBaA Tuasuylo Mexollwo nhcau Bb ed BapiaH-
TaXb-NOArOIOCKAXD, OUPOBEPraeTh ACBOJBHO PACNPOCTPAHEHHRIH peipascy-
20KB 06 04HO0rOfOCiH Hapoiuaro nbuia, HeOGBIKHOBERHO ACHO MPEICTABIACTE
crpoenie Hapoauoii mbeum m Bnoawbh noxTBepmaacTcA npu GImEaAimeMd M3Yy-
venin, MeabrynoBs DpE sanumcoisaim nmbcHm crapaics oTHecTuCh Kb Hofi
Bnoaul 00bexTEBHO, NpWAaBaA GOJBMIYED BAaRHOCTH COXPAHEHI0 HApOAHALO
KEOHTDAILYHKTa, M3yYaxb rolocoselenie nbeum, TmarelnHO 3annCe1BAd PasHble
BAPiaHTBI [OAOJOCKOBL OTH BApOAHbIXb DEBIOBL, XbTOML BB fepeswd, a
smMoit 8B ropoxb: ropopath, Bb ero xaptaph imusagn whaein nbeyuin cemsn,
Hepkbiako nprxogarea capimare ynpekb MeabryHoBy, 9ro Le Beh 3aHeceHable
UMD NOAPOIOCKA CXOJATCA Cb OCHOBHBIMB MoTHROME. [lpmumma 3ardiodaerca
Bh TOMDb, 9TO OHE ObLTE 3aUMCARB! B pasHble MOMEHTHI HCUOJHeHif ToH e
camoil WheHH; HO, TaK® KaKkb HapogHble NEBOBI MMOPOBHUPYIOTH, 2 HE MOKTH
30010.1e080€, TO HOATOJOCKA H BBIXOAATH HE BCETAd NMOAXOASIIMME, 3anucarhb
®e 0TH PyKE cpasy Beh nojroaockn vb1h ensngeckoil osmoxaoctn, Ho Medn-
TYHOBB, NPHJABAA HMDb 3HaYeHle KaKhL J0Ka3aTeAbCTBY GOrATCTBA PAHTAZIM
HapOAHBIXD NBBLOBE, HA eJRHBIMD CJOBOMD HE YNOMAHAETD, 9T0 HXD BCh HymHO
HCOOIHATD OAHOBPEMEHHO, & NPeJOCTABIACTD BBIGOPTD BKYCY MCUOAUATEICH; 0N
IPOCTO NPUBOAKTS HX'H Kakb NpEMEPD pasnooGpasid BL BAPiaHTAX'H OCHOBHOIO
ganbsa. Opunb m3b nocabposatereit Mearryunosa, H. E. Iaibunross?),
OCTAHOBHBINI#CA TAaBHBINDG 06pa3oMDb Ha pa3paloTkk BapiauToRs mkceHd ofu0H
MTCTHOCTH, JAeTH emle 60Jblliee KOIAYCCTBO BapianTowh Ramiaro Hanbea.

3anncbiBanie HenocpeiCTBEEHO €b TOJOCOBL HapojAs ecTb ABJ0 CpaBHE-
TeAbHO HOBOE. PaGorbl co6mpaTeeir B: 3TOMD HAUPABJEHIn SBIAKTCA Aparo-
nbHaLING BKIAJOMD BB H3ydeuie Hapoasoil mbcen., Ho 10 Meabrynosa 3a-
IMCBIBAACA O0bIKHOBEHHO OAHHT TOXOCD, & HA rapMounsanin waa, ebpatke, «appan-
#&upoBrE» BensGhigHO oTpamaica MALABEAYAIBHBIA TaJaHTD coGrpatesa. I'po-
majnas sacayra ocraerca 3a 0. H. MeawryunoBsiM's, KOTOpbIA NepBLIil BBEND
MHOWWA0CHYI0 BATINCH, T. €. 3alUChIBAYL Kailbll roloch oTABALHO, & OTOMD
no BLIGOpY COeJPHANL BXDH, BB YeMb eMy copbiictsopain H.-C. Kaenosckii

1) «Kpecreanckia whenw, sanucannma Bb cead Huroaaesx®, Menseamnckaro ybaaa,
Yeonucroh ryGepnia». CIIB. 1888 r.
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m ocobenno I1. M. BaapamGeprs b CBOEXD NEPEIOKEHIAXT LA XOPOBOTO
ncnoIHenia 3anacaHubIXb MedbryHOBEIMNG Ibcens.

O4eBmjiHO, YTO UPH 3A0UCHIBAHIE HAPOLAHOH MMIPOBASALIN NOAALORATECK]H
XapakTepd n'bcHm npeicTaBiAls 1ad cofnparesel TAaBHYI0 TPY/HOCTh, KOTOPYIO
oHW BcgYeckm crapaanck no6kute. B. II. IIpokyuwst® ynorpe6asss oveHn
0CTPOYMABIH cnoco6b, ITOODLI A0OLITE NPABAALELIA BEPXHIH wam HELERBIE moaro-
J0COK'B: €aMb OHD HadnHadb ubTh OYCHb HA3KO TAABHBII MOTHBDL H TAKOMD
00pasoMs Kakb Gbl 3ar0paKkHBaID BUN3Y Aopory nhBUY & I'HAID ero Bh BePXHIil
N0A10A0COKD, YT0661 HOJYIHTD HAMKELR IOIOCH OHB, HAOG0POTE, IEAD 0CHOBHYIO
MeA0Ait0 09eHb BBICOKO;, TorAa ubBeus ¢b HEMD whBwii nouesoat nepexoxuin
eH3s. Hampeifi mofiMers, Kakas aTo Oblaa TPYAHAA U CAO:EHAA PadoTa M Ka-
KOT'0 TOHKArO CIyX4 oHa Tpedonaia,

W3b Beero Boiecka3aHHal0 BEJHO, YTO Ha co0Wpadie # 3anECHIBaHic
nhceds GbLIO IIOJOKEHO A0 HAIIHXTD AHEH HE Maio TPYAA.

Kaxoe zxe MokeTd uMbTh 3nadeHie 3TOTH HeGoAbioH cGOPHAKTL B 23
nkcan, xorja yuie BIPOZONAeHiH MHOIEXD A5TH nhenn cobmpatorcea BL Poccin
nkapiMmr coTRAMA, ecad He ToicagaMnr? [lo Kakomy npaBy mpereBAyeTh: OHL Ha
Beicokoe BHEManie Mmnepatopckoit Arajemin Hayern? Bo nemp unomtinens
otxbababig nheun, He mybolin, NOBAAUMOMY, B3aRMHOR CBA3H HE 10 BPEMEHH,
un no MheTy, HE DO BHYTpeRneMy copepmaniio, cIyyaiiHble BapianTw! 3b pas-
us1xs mEeTrocTelt B 2,3, 1 4 rosoca, nbTbIA TO CTAPURAMH, TO JIOABMH CPEf-
HATO BO3PACTA, T0 MOAOZeHbI0, OIHEMD CIOBOMD, dTa PAGoTa MOMKETH NOKA-
3aTBCA Cb LIEPBATO B3LMIAA HECTpOH, HECTPOHHOH, Ge3cHCTeMHON,

IIpeazaraemplif COOPUAKD NPEACTABAACTD NEPBBIH ONLITH 3ANHCH MHOIO0-
TOJOCHBIXD NHCeHE €b noMOLIBlo Ponowpada U JaeTt mhipl pags upambpossd
Pa3HOPOAHBIEs DEceHD ¢b COXpaueHieMDb EXD XapakTepHsIXb OcoGeHHocTeid.
aasias uhbae 91010 COODHIKA ~— 0amb GOIMONCHO MONHYH IANUCE MHGI0L0-
AOCHOY HAPOOHOT NMCHU, 0€3T GCAKUTE USMIHEHIH Y NPUKPACS, Bh TOMTH BuLE,
KaKb €€ HCIOAHAECTH: HApPoA'b, H TaKuMb 00pazomhs CoALHCTBOBATH BEIDAGOTKE
NpaBuJpHAro MeToja AIA 320HcbIBAHIA 00Pas3ioBh HAPOJHAIO TBOPYECTBa, 110
OTHOMIEHII0 KD TEKCTY B MY3bIKD nepaspbieno CBAIAHHBIXE MEXKAY C06010,

CosHanie TpyAHOCTH 3TOr0 JFJa B HEBOSMOMKHOCIA N0JYYATH TOYHYH) MHO-
IOroJOCHYI0 3allACh OGBIYHBIME NyTeMDb, HaBel0 MeHd Ha MpIcAb npEMbLuHTH
GOHOrPadb, KOTOPHI YCTPaHAETD MHOTIA TPYAHOCTH, NpPeiCTaBIIOMiAcH npud
3Q0ACLIBAHIY OTD PYKE, H CAYEATD HeoObIKHOBEHHO NOJe3HOH «3anucHOd Kpum-
Koif», Fcam sanuce yla4Ha, OH'b mepeiserd BClo nhenio ubiwkoms, KakD oHa
noercsa sb Hapolh, co BehwE vcobenHHoCTIME HAPOAHATG CTHAA — Ch NOArCAO-
CKaM¥, MEIN3MaNy, BOCKIHIAHIAMA, XapaKTeDHLIMHA BCTABKAMM, MHOIJA Oepe-
puiBaMA cI0Bb, Pa3b sakpbuoaennnilt Ha BaiBKE MOTHBT HEyMOAAMO TBEPAHIb
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cBOE 1 He jaonyckaeTdh oimoke. IloBTopaTe ero momHO jo TEX® Ioph, NOKa
sannck Ha 6ymark me moayuates sooadh hpmas.

Mpeichs 0 coGupanin HapoAHBIXD Ihcent nprmaa nmok By Awmepnkk, Bo
BpeMs MOMX'B Kouueprosh-Jernift Bn Heo-Iopeb, Bocrouh, Hmearo. Ilwir-
JABLIE AMEPHKAHIBE TPeOOBaIH MECeNs Bb NOOAUNNOME 6U0Ib, KAKD XD N0ETH
HapOXb, ¥ HacTOH9WBO AOOMBAJINCH «HACTOALIIA W MBI NOEMD HAPOAHHIA
nheun?», Orpbuas «pa», 1 Myuusack coMabnienms, mwbio Ju 8 npaBo AaBaTh
Ges3ycao6i0 YTBEPINTEAbUBIA OTBETD, HECMOTPA HA TO, 9T0 BCHA RCIOJHANCH
N0 JIyYNIAMD W3D CYINECTBYIOMMXEH COOPHAKOBDH, U TOTAA e jada cell caoBo
00 Bo3Bpallenim BB Poccito oTnathes abay mayuenid u coOWpapia HAPOAHBIX'H
ntcens, Tenepr, paGoraa yxe 6 rbrs Hagb 31AMD ABIOMD, # €b KaKIABIMD
nHens Bee 6oxke yohmaaloch, Lakb BamHA B HEOGXOABMA BHIPAGOTKE Memodq
MOUHON FANUCY.

Hbre commbnia, 9ro 6iaropaps npambrenin »0HOIPa®a BHOCATCA GOJb-
masg TOYHOCTL BB 3alACH CXeMbl I'ECUH, BBIACHASTCH MEIOZHIECKiH PACYHOKD,
roJocoBefenie, nepegaercd TeMN's W XapPakTepdb HCOOJHCHIA, Ge30muGouno
onperbasercn parms. 3akpboaenie whcer Ha BaluKh MOMHEO CPaBHATH Ch $O-
TOrpa®uposatieMs, OHO JaeTh BO3MOMKUOCTH CXBATATH MOMEHTT HCIOJHEHIA
fannaro sapiapra nBcHa co BCEMU geTalsMm DOJ0COBCAEHIA, PATMA, OTTHHKOBD,
HACTPOEHid, OLHAMD CIOBOMD, cinuaa Whchn, 106kl B36EmaTh «Cy0heKTABHBIXE
3abayajeniii », KOTOpbIA MOI'YTE BKPACThCH # BD 3allACh, CHAMAGNYH Cb @OHO-
rpa®a Ha HOTHI, coOmpaTeNio BB BhICIIEH cCTelleEn noJe3Ho npoBbpath cebd,
AaBas CJYIMATh CBOW BANHCH JIOAAMT €D TOHKEMB CIYXOMB, Kb 9eMy A He pasdb
nprébrasa, Xopowma TakKe KDATHKA MY3bIKAHTOBh — coeniaincrosdb. Ho
GOJbIIE BCEro MeHs HABOAAIA HA NYTh MCTAHBI NPOBEPKA 9ePesh HapodHbias
nWEYOss, Cb KOTOPLIMA A Nhya IEcHIO, 3ANNCAHHYI0 BB $OHOIPA®T, BEAA OCHOB-
HOWl MOTABE, & OHA NPUILKKBAIA NOATOJOCKH, WIM HA 060pOTH, O1UHE H3D
HEXD UEIE TIABHYI MeXOAit0, a A NPHCOeLHHAIAChH KD NOATOJOCKAME,

Heo6xoaumo sambrats, Bo m36hmkanic mejopasymbuia, wro nogs ToYHOH
sanmepio nbcHm  otHionp He cabiyern pasymbETe oamHDb, H3Gpaumelil Ba-
pianrs ¢a, HEYTO HenoABAMHOE, pa3® HaBeelAa ycraHonieHHoe, TouHoCTb MR
BEPHOCTD 3allHCH OTHOCHTCH Kb CAMBIMB Da3HOOGPASHBIME BAPIAHTAMD OXHOH
n roif sme nkcur, B, 9EMD Goabwe mxb, TEMDL Gorade marepialn A1A cpaBhu-
TeIpHAro mayuenia, THMD Bo3Moiwbe HalTR JyUinie XyLOMECTBEHHDIE JKIEM-
naapel. Toudas 3anEChL A0MKEa 3aKPEURTE Pa3Hkle MOMEHTB! Bb passuTia henn
N0 GPEMEHYU I MO MICmy *),

*) MeE ppumaock BerphTurnca ¢k ofHEMB coluparedeNt - MOGHTEISMD, KOTOPHIH cO-
ReDIIEHAO MCKPEHHO CUUTALE, WIO TOILKO ¢UEIAHHEA MMB AQURCH «XMMHIECKH THCTHY, KaKb
OH'B BBIpaKalcs. BB Takoe HeBolbHOC 3aGAYKACHIE MOTB BmacTh ToIbKo uenosbxs, coGH-
papmifi nkcHu 81 cnoems xabumerd, ore cayvaliserxs obBuor®, u Besmanomslt co BehME
ofnaiexd BapianToBh nbcems, pasépocaHEwmXx® 10 Poceis, Komeuno, eme Goaxbe «XUMBRYECKH
JHCTHIX'E 0.



Bt Hapozuo#t Beangopyccko#t nbcuk raaBebIil MuUTEPECT NPEACTABIAIOTD:

1) IorocoBejeHie BB CBA3E Ch ed IapMOHRIECKAMTE CRIAZOND.
2) PrrMs.
3} OcofernocTa BEAPOAHATO MCIOJHEHIA HAE UMIPOBH3AUiA,

I"oJiocoBeneHie.

B3 Brgy cBoeoOpasHaro crpoenia nbewa BB cMBICHL rapMOBHYCCKOMD,
0H% C€b TPYAOMDB HOJGMHAETCHA [paBHAAMh cOoBpeMeHHOH Teopim myamikm. Ilo-
IADONAYECKOE CTpoeHie €A BO MHOI'OMb OTIRYAETCH OTH NPHHATHIXNG Bb
cospementoli mMyapikh Xoposelx®s npiemosn. IloBRiuMOMY, wmumauis ecTh
camas 0am3kas Kb Heil dopma. Pycckas npapogwas nhbces saummaerch,
00bIRAOBEHHO, 3anBBOMT BIM YHUCOHOMDL, KOTODGIH UCPEXOINTE Bh MHOLO-
rojocie ¥ MOTOMB, LEPiOIHYECKd, CHOBA BOSBPAIIAEICA Kb YHACOHY.
[Tojroaocss CcOCTABASIOTE OTKAOHEHIA OTH ocdosHOR mexogin wam nhpobe
ef paspadoTky. OBE He CIY:KATE AKOMIAHEMECHTOMT KL OCHOBHOMY MOTH-
BY, Kab BTOpOCTelleHHbIe I0J0CA Bh COBpeMeHHOH my3sikk, BO npeacra-
BISIOTH KaKL OBl Pa3BATie ocHOBHON miew. [amapii noirolocok®, nponkrei
oTxbabRo, ZaeTh noHATie 0 rJaBHOH MeXOLIB: ONL eCTh capi@iums ea; no
KaKAOMY IOITOAOCKY, ecid OHB Xopomo cubrd, Moxkao ysHare nbchwo. Br
o0LIenME, rapmonndeckas eopmyda NECHN KameTCH TOABKO BHAYASh CHOEHOM;
Ha camoM® nbxb oma mpocra: sanbpasa (Goapmero YacTir cpexnidi mam HA3KIH
ro10ch, Bb PHAKAXD Caydasax® BBICOKIH) BeieTs oCHOBHYIO MEXOAi0; Kb HENY
UPHCOCRHHACTCR Z0p3 HIM apmess; Kakipli 4ieHd apTernm PaspadaTbiBaeTb
Ty #€ MeJOAi0, COO0Pa3H0 cBoeMy JHIHOMY BIYCYy B BoOoOpameHio, To oTabaasce
orTh 3anlBaldel, TO CHOBA cauBadAch ¢b HHMD. Takoe cTpoenie nbcum, Bpamalo-
meics BL HeGOJBIOME Aiauasonh, JaeTh BOSMOKHOCTH NPUCOCAWHATLCA Kb
X0py GOJbLIOMY SHCAY TAAaHTIWRbIX® UEBHOBS. HerasawTaupnie TOAbEO «BO-
AATD T'OXOCOMDB», KaKDb TOBODATL AepeBeHCKie KPRTHKM —- CTapYXW, WAU, Kakb
ont Buipamalorca eile KaprEuEbe, «TOALKO 3ABAOTHY, [JOAr0I0CKH HEYMEABIX'D
nEBIOBD HE CABIMIHDI; 9aCTO OHA «NyTAlTh», IPRCIABAA TO Kb OluoMy mhmIy,
TO Kb APYroMy W 0OBIKHOBCHHO TaJaHTJIEBbIE «l'lCeABHREEM» OTDL HEXB CTOPO-
aarcs. Beabjcrsie aTo# BeACHOCTE AEBEOTOPLIXD HOATOXOCKOBD HMHOIAA XODB
b5 HECKOIBKO 4CJOBBKT IPH 3aNMCHIBAHIE BB ®OHOTPAYD JAeTH TOALKO 2, 3,
wiE 4 ACHBLIXD T0J0CA. '

IIpn neperccedin BalMCH LOHOIPA®A HA HOTRI A CTAPAIOCH HA HA iOTY
OTb He: He OTKIOAATheH #, Bubers ¢b TEMB, aaTh nicub BLIAATBEA coBep-
INeHHe CBOGOAHO, HE DOJYMHAA ee MCKYCCTBEHHO YCIOBHRIMD ODaBHIAMD Ha-
weil My3biKaapuo# rpammarmkm. Tlogo6Has nNOCTAHOBKA BOOPOCR CO3MAETE He-
Maabig 3aTpyAHeHid, Cb ofHol# croponsr nlheHA BEapoiuas LOCTPOeUa Ha MHTED-
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RANIAXD HATYPAILHON raMMbl, ATA TOYHATO ¥306pameHis KOTOPBIXD BL CO-
Bpenennoll myspikb wbres coorsbrerBywmuxs suakorn. Cw Apyroit — purmu-
YecKoe yAapcHie Bb Hapoanoi Ubcwb, cAzaumoe b whHmOUlEMCA VAapenieMb
CTEXD, Cb TPYJOMD NOAYAHACTCH DPABUOMEDUOMY MeTpEYEeCKOMY ViapeHilo ba-
well TAKTOBOH CHCTEMBI,

[Ipy cumceIBaniM cb ©OROTpA®a R NEPBOHAYAILHO E306DAMKAK HOTAME
OCHOBHYI0 MEJOJil0, & UOTOMDB BHAMATEJbKO BobiOMCbIBAK T noaﬁmucun, KO-
TOPbIE ACHO Cabliibl. Bb cayyah ske meueswoBedif 10 BPEMERAMT OJHOrO AID
I0Ar0J0CKOBD, LI0X0 CXBAYCHHHAI0 ®OHOI'PAPOND, A BOCTAHABIABAK ATy He-
ACHYI0 9&CTH H3b ADYI'Or0 NMOAXOASIUATO KynJeTa WI¥ KoXbHA, Tawb 9TO HoAy-
uaeTca NOAHBIR KOHTPANnydHKTHIecKill pacyHoks nhcum,

PATM B,

Ecan rapmonnueckoe Benenie mapoxmolt mkcmm csoeoGpasHo, To TEMB
Goxbe opErAHaNeHD DPHTML €4, KOTOPbIfl HepaspelBHO CBA3GHB CD TEKCIOMH H
HEPEAKO MOJYRHEH': emy.

B® putvrveckoMt oTHONIeHim Hapoidada nhcud aMLeTs CBOHCTBO, KOTOPOE
ocofenHe Sa1pyiuAeTt nepexodienie ed ga Horel. CeoiicrBe 310 — CBOGOJA,
¢b Kotopoit nepembuiaeTcn yaapenie vb caosh u cToxh, Y iapesie 8L HapoaHO#
nfceb nepexoguTs ¢b 0gHOrO cAOTA H4 APYroil BB ca0BE W €b 0AHOTO CAOBA
Ha Jpyroe — Bb cTEXB, cMOTpA 10 TPeGOBAHISMB CMbiCIa CTHXA M MEJOZIH,
Kakb yiae CKazauo, TECHO Memay co6010 CBA3AHHBIX: W B3aEMHO APYI'b Ha
Ipyra BIAWIEXH, Bb 9Toll NOABMMHOCTE yAApeHi YyBCTBYEICS CTpeMmJeie
Kb HAPYUICHil0 0AHO0GPABis, HADp.: AYTHuA, AY9HHA, AYYRHA WIH TODPEBI, TOPDL
Beatacrsie sroit mogsmmnoctE m MambuuMBOCTH wowyeckaro yaapeuisd nbenm
ero ovYeHh TPYAHO COIMACOBATE CEH MEMPuieckuMs (TAKTOBLIMD) VAApeHieM'b
COBPEMEHHOU MYanikilh, CIMPEMAMUMCA K3 METANUNECKOT NPAGUILHOCTIU 85 CHEMT
eamunns BpeMenn®). [Tpu sannchianin nbchm oTh PYKE BOBMOKHBE! MaJeHBKIE
PETMAYECKIE KOMIPOMECCHI -— MOKHO YKDacTh TYTD 4, TaMb § B TasmMb
00pasoMD CLJAlATh KAEKYIWIIACA IMEPOXOBATOCTE ¥ UOATHHYThH HENMOKOPNbI,
Kanpashbii Hanbes noxAp o6mill wadions, Ho, KaKD yHke CKa3aHo, ®ONOrpadt
HACTOHYHRO TBEPAUTD CBOE B HE JONYCKAETH OMAGKH,

[Iprcrymaa ¥t Moell pa6orh 7 BeIX0za M3b Toll MBICIH, 9YTO YKAALKA BB
H4II's METPHYECKi TAKTH MO#ieTh BHECTE BB Crpoil zapoprsod nbcHE Heco-
orpbreTRyrOIIie €#f akueHTHI, A Bb HAUAXh 310 paGorbl BpoboBata NPEMBHUTL
peromenayemepii I1. I1. CoraabsckEMD ciioco6s gbrenia nkesn Ha moxycramia

. *} UnTepecno, 4T0 BB CONHNCHINEE JYYIMUE'L KIACCHYECKHXT KOMIOBUTOPOED, TAKME
nephAR0 4yBCTBYeTcA cTpeMaenie cOpocnTs ¢b cefr EBKoTOprie crhcHmoulie HED DpABHIAL
MeTpudecKaro yaspesisa,
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U MOAyCTRIIiEMD ONpeAbIATE TPAHMLLI TAkTA, TeopeTnyecKr Ka3aIocs, Y1o Lhan-
BOCTER K&K'L NOIYCTAINIA, TAKL M MY3SBIKAIBUAI0 IPeRI0Kenis LOAMHEa OTh HTOr0
BbArpb1BaTs. Ho, npopbpeEs 270TH cmoco6s ybilemia wa npakraxd, a yob-
amaach, 4ro, WMbA BaKHLIA HPCAMYLIECTR? Bh CMBICAT 0GDUCOBKH MY3bIKaIb-
HBIX'E NPCLIOKERIH, ORD, Bh 0GIEMDB, 3aTPYLRAETE Padyaupanie nbcens, Takb
KOKD TJaBHOe DHTMHYECKOE Yiaperie He COBNAAETE Ch MCTPHIeCKAME ibae-
HieMB, T. €. PIaBHOe yaapeHic BE CTHXE He DajaeTdh Ha CHIBHOG BpeMd TakTa.
Bv Bray storo s nepepbiata HavaTyio padory m BHecda Goabe Jeraipuoe Tax-
tosoc Abaenie. Ho, Taks kak® ogun Takrosbia Abrenia we onpextadawrs prrma,
To X1 0003HAYeHin HOAYCTRILIA, MIM My3bIKQJIBHALO IpefAveHis, npuoi-
J0Ch yHOTpeSuTh 8HaK®: | JIA o6o3nauenin Kajennild, HaXoiAIUXCH BE mavarh
n cepeannb; a Iu4 ykasaHid CTHXQ WAM MY3bIKaipHATO llepioja, mocrk 3akiodn-
TeIbHOH KajeHnin, suars 11,

Moii nepsolif ousITs OpPEEECH TY N0IB3Y, 9TO A UpHBLIKIA rhauts nhenio
HA KpYUHLIA PATMEYECKid SHIYPH], LPEJOCTABISA €fi Jeyh BCTEeCTEeUHBIN'S
006pasoM®b, & NOTOMT yiKe noipasabisia Kpymubid IPYNNG] Ba Medkid, T. e.
TakTel. TakuMb 06pazoMs TawToBoe abachie, BL GoabmmucThh CAyy4eBh, 32
BEChYa HeMIOTHMA ICKINYERLAMHA, N0IYAHASOCE HAaulBy, 4 He HA0GOpPOTE.

K1 prrungeckomy pbiesito vkcam # npmerynaio cxhiylomaMh UyTeMb:
CHAYAJ4 A COUCHIBAIO CBb BAJUKa <LOHOrpada TEHCTDh, KOTOPbIi A cpbpsio cb
Moeil 3aNRCHol KAWKKOM (Ky1a sanncbiBaercd 1yCIMKATE cAoBD Bo BpeMs nknid
xopa), m otmbuato B craxh yrapenia. IToroMs yBIf0 TEKCTd M0 NOJyCTHMIAMD
u HambBuako rakToBoe fhJieHie mo CMBICIOBOMY aKueuTy, ormkuad noayCTHIIA
WAL My3BIKQJILHEIA npejtometia suakamn | a ||, Ecau6n1 npeinolomuTs pasHoe
KOIMYECTBO CIOTOBhL BDL IOAYCTHINIE W 0ZHOO0OpA3HOe TONMYECKOe yiapeHic BB
ctaxb, T0 jphAenie Ha TakTel He npexcTamIAo 6l sarpysmcuiii. Ho gbio B
TOMB, 9TO

1) 9Hcao CcAOTOBDL KaMAAr0 MOJYCTRWIA Bb HAPOAHOME CTAXB HE
OJMHAKOBO; HAUPOTABH, UEPABEHCTBO YHCJa CIOIOBH BB IOJYCTAWIAXE, HID
ROTOPBIX'b KaimJoe ENBeTh 0fHO I'IaBHOC yiapesie, ABAAETCH XapaKIEPHOH
gepToil pyccroit maporuol nbenn, w

2) yaapenie b ctusE Bapoimoil nficeit He ToHmYecKoe, (MexaludecKn-
BPABRILHOE, Najaroliee Ha B3BECTHRIN CIOI'D €THXA), & JOI'HYECK €, DO BIAKHCE,
(mnorza mbnmwimee mEcTo 1o TpeGoBanio cMbICA], HO OTHIOLL HE NPON3BOILHOE).
Ioaromy, X014 63 ofwyers KamAaa, caMan IPAXOTINBAR HO DATMAYECKOMY CKIALY
wkcun # MoMeTD GbITh pasibiesa Ha TAKTE, HO, ncakicrsie nepentus mbera
Bb YASpeHin ¥ npufaBRA OAHOrO, JBYX'b H AA/KE TPCXD CJIOIORb B AHOMD KO-
akaB (BB SABHCHMOCTE OTB CMbICA3, BIN OTb WHANBHAYAILHOE CKAOHHOCTH
mbBua Kb BOCKIRIAHIAMD — 013, at #o, npasco, da goms w T. 1), HepHIKO
BeTpBYRTCa OTRIOHERIN 0TB npunsTaro rhienis; eCam-e, TOAYAHAACE The-
GoBauiAML InOKAr0 2 BIACIMYeCKaro CTHXA Hapojmed ubcum, Mbl OTKAO-

E. Tnarsa. ClopnuEL BeIHKOPYCCREXRT whtons. J. T
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HAMCA OTH OCHOBHOrO ABXemis, (Mim pacmApUBDL TPAHALB] TAKTA YBEJIMYCHieMD
yncaa Abaenidt, man neiybInBE JAIUHie cIorH BL NpROABOYHBIA TAKTH), TO mocaT
aTOr'0 MbI Hen3G6'hKHO L0NKHBI BePHYTHCA Kb OCHOBHOMY Abaeniro.

Uraxd, BoTh TH iBa DIABHLIA NOJI0MKEHIHA, KOTODPBIMH f DPYKOBOAWIACDH
Bh Moel paGorh npm nepexecemin nbcHE ¢b POHOrpada Ha HOTHI, H KOTOPHIA
CNOKUARCE HA OCHOBAHIA HEGOJBIIOTO MaTepiata, HaXoiAllaroca Bh MOHXB
pyKax®D *):

1) Ilpu 3anucm wapmonuy